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Institutes and and Colleges. 


ROYAL ACADEMY. OF ~ MUSIC, Tenterden Street, W.— 
Patrons - The QUEEN and the ROYAL FAMILY. 
Principal—Dr. A. C. MACKENZIE. 
THE NEXT FORTNIGHTLY CONCERT, FEBRUARY 9. 
The LENT TERM will begin on MONDAY, JANUARY 21. Entrance 
Examination, Saturday, January 19, at 11. JOHN GILL, Secretary. 





ROYAL COLLEGE OF MUSIC, Kensington Gore, London. 
Incorporated by Royal Charter, 1883. 
President—H.R.H. THE PRINCE oF WALES, K.G. 
Director—S1r Grorce Grove, D.C.L., LL.D. 
NEXT COLLEGE CONCERT in JANUARY. 
FIFTEEN OPEN FREE SCHOLARSHIPS will be competed for in 
March. Last day for receiving applications January 20. 
Forms of application and =e may be obtained of the Registrar, 
Mr. Ggeorce Warsow, at the Colle CHARLES MORLEY, Hoa. Sec. 





RINITY COLLEGE, LONDON. For MUSICAL EDUCA. 
TION and EXAMINATION, etc., and the Granting of Certificat 
Diplomas in Music . Instituted 1872. 
President, THz RicHT Hon. THE EARL OF oe 
SESSION, 1888—9. 

LENT TERM commences JANUARY 14, 1889. 

Students (Professional and Amateur) are received for a com ete lox of 
Musical Training, or for a Single Study. The following is a list of the subjects 
taught: Harmony and Counterpoint, Form and Orchestration; Composition, 
Musical Acoustics, Pianoforte, Organ, Figured Bass Playing, Transposition, etc., 
Solo Singing, the Art of Pianoforte Accompaniment, Violin, Violoncello, Double 
Bass, Flute, Oboe, Clarinet, Harp, Horn, Orchestral Class, Vocal and Aural 
Physiology (Lectures), Voice Production: Class (Lectures), Elocution. 

Prospectuses, Form of Application, ete;, and all particulars can be obtained 
from the Secretary, Trinity Callege, London, W. 

a order of the Academical Board. 

Mandeville Place, Manchester Square, W 





ee. SCHOOL, FOR DAUGHTERS OF 

GENTLEMEN, Granville House, Hornsey Rise, London, N.—Miss NasH 
and Madile. RAYMOND, assisted by a staff of efficient Professors and Teachers, 
receive Pupils to board and educate. Special attention given to Music. Healthy 
and pleasant locality. Terms moderate. References kindly permitted to parents 
of pupils and to the Editor of “ The Musical World.” 





OUTHSEA. St. Bees’ College for. Girls and Kindergarten, 
conducted by Miss Nelson, M.C,P:, healthily and pleasantly situated, with 
good pla nd, offers ae! educational "advantage with the comforts of a home, 
oe eT mane pils prepared for all higher examinations. Special 

© Music and preparation for the R.A.M, Class-sin 


onus t languages, 
se swimming, musical drill, cattned atte a thorough 
Terms, moderate and inclusive. 





eR JoRN GREIG, M.A., Mus. Bac., F.C.O. (passed Exam. for 

Doe. Oxon., 1887), teaches HARMONY, COUNTERPOINT, and 
FUGUE by CORRESPONDENCE. Coached successfully for final I Mus.’ Bac, 
Oxon., 1886.—Address, 7, Scotland Street, Edinburgh. 


Special Wotices. 


ONCERT MANAGEMENT. Mr. Basil Tree (Successor to 
Mr. Ambrose Austin), St. James’s Hall, Piccadilly, is open to undertake the 
management of Concerts, 


| OYAL ALBERT HALL.—Madame ADELINA PATTI.— 

THIRD and LAST CONCERT BUT ONE, on ESDAY EVENING 
NEXT, January 8, at Eight o’clock.' Vocalists: Madame Adelina Patti, Mrs, 
Henschel, Madame Patey ; Mr. Edward Lloyd and Mr, Henschel. Solo Violin, 
M. Tivadar Nachéz. Full Orchestra. Conductor, Mr. Ganz. Boxes, £2 2s. to 
£5 5s. ; Tickets, 12s. 6d., 10s. 6d., 73., 5s., 38. ; Admission, 2s. ; at the Royal 
Albert Hall; of N. Vert: usual agents; and St. Jemes’s Hall.—N, Vert, 
6, Cork Street, Ww. 














ego ae TOWN HALL, Old Street, E.C_—A GRAND 
EVENING CONCERT, in aid of the Funds of the Sabbath Meals Soc.ciy, 
will take place on Tuesday, January 8, 1889, at 8 o’clock. Artists: Miss 
Marie Vagnolini, Miss Rose Jacobs, Miss Meredyth Elliott, Mr. Iver McKay, 
Mr. Robert Long, and Mr. Donnell Balfe. Violin, Miss Maude Woolf. 
mg Miss Carrie Lawrence (Mrs. Hyam). -Accompanist, Mr. Arthur 
Fagge. Conductor, Mr. Henry Klein. . Tickets, 5s., 3s., and 1s., of Mr. Samuel 

. Lion, 23, Compton Terrace, Highbury, or 36, Bethnal Green Road, E., 
and Her Monington and. Weston, Pianoforte Manufacturers, 3, Holborn 
Viaduct, E.C. 


IGNOR NICOLA -COVIELLO, the popular Cornet Soloist 
(Royal Italian Opera, Promenade Concerts, &c.), now booking gee 
Engagements (London, suburbs, and provinces). Immensely tuccessful at 
Promenade Concerts with ‘The Lost Chord,” Levy’s ‘‘ Whirlwind,” &.— 
5, Sudbourne Road, Brixton. 


’TYROLEAN. VOCALIST (Speciavity).— Mr. JOSEPH 

HOFFMANN (Own. Compositions, Author of **De Schweizer Girl,” 
“De Organ Girl, ‘De Schneiderline,” “‘ Mine Flute;” “The Disa Dinipyolted 
Lover, etc., etc. 38, Mitpmay Roap, N. 


‘O CLOSE.A TRUST.—For SALE as a going concern, a well- 
established high-class PIANOFORTE and GENERAL MUSIC 
BUSINESS established 30 years, in a fashionable sea-side town on the Lancashire 
coast. No goodwill.—Further particulars may be had from Messrs. Buck, Dick= 
son, & Cockshott, Solicitors, Southport. 














Knighthood ot the Legion of Honour, 1878. Knight Commander of Villa 
Viraga, 1883. Gold Medals at the principal International Exhibitions, 


JOHN BRINSMEAD & SONS’ 


PRIGHT IRON GRAND PIANOFORTES ‘combine: the and 
Convenience of the CoTTaGE with the perfection of Touch, Tone, and 
Durability of the HoxizonraL GRAND. Prices from 40 Guineas upwards. 
JOHN BRINSMEAD anp SONS, Pianoforte Manufacturers, 18, 20, “4 
_Wicmore Street, Lonpon, W. Lists free. 


t “ 
THE ‘ EMPRESS” PIANOS” 
RE the best value in the market, .Workn i 
Touch and tone me age. Professors aud others are invited 
to inspect these beautiful instruments. Prices from 20 Ten years’ 
guarantee with every instrument. Messrs. Chudleigh Bros., 140, Strand, London, 
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OUR BOYS'AND GIRLS. 


ENGLIsH or ForEIGN ScHooLs,, Tutors, or 
sss for cllldom, sre jnyited to write fellate 

F. MOON, M.CP., 
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- Professional Cards, 


Lhe subscription for a“ card” space in these 
columns is £1 10s. for six months, or £1 per 
quarter—payable in advance, including copy of 
the pater each week, Subscriptions should be 
sen. to the Manager of THE MUSICAL WORLD, 
1384, Strand, London, W.C. 

Conductors and Composers. 
Mr. FREDERIC H. COWEN, 
73, HAMILTON TERRACE, 
St. Joun’s Woop, N, W. 
Mr. F. KILVINGTON HATTERSLEY, 
(Professor of the PT re and Condueter), 
17, FINsBURY PARK VILLAS, 
GREEN Langs, N. 

















Mr. ALBERT VISETTI, 
(Professor of Singing, Composer, and Conductor), 
12, WESTBOURNE PARK TERRACE, W. 
Mr. F. St. JOHN LACY, 
(Pro‘essor of Singing. Composer, and Vocalist (Baritone), 
Fitzroy MANSION, CHARLOTTE STREET, 
_...._._.__ Fitzroy Soquarg, W, 
Mr. H. MAKTIN VAN LENNEP 
(Teacher of Singing, Composer, and Conductor) 


Address-7, WIMPOLE St. , CAVENDISH Sa., W. 
Mr. LOUIS N. PARKER, A.R.A.M. 


(Composer, Conductor, Lecturer), 
SHERBORNE, DORSET. 
Mr. G. W. L. MARSHALL-HALL 
Gives essons in Composition and Dramatic Singing, 
a 151, RUCKLIDGE AVENUE, 
WILLESDEN JUNCTION, N. W. 


Vocalists—Sopranos. peters 4 
Madame VALLERIA 
(Opera and Concerts) 
BoswortH Houssg, HusBanp’s Bosworru, 
Ruepy. 
































Miss EDITH DESMOND 
(Opera and Concerts), 
clo NoLaN & JACKSON, 


Miss Mesa JONES (Soprano) begs 
mations respecting Oratorios, Cun- 
c ese to 4, St. Thomas’s Road, 





ve "bee tend Oratorio), 
41, Wet BECK ‘Sr, CavVENDISH SQUARE, W 





Miss AGNES LARKCOM 
Has removed to 
158, PorTspown Roap, W. 


Madame ISABEL GEORGE, L.R.A.M. 
(Concerts and Oratorio), 
29, ALBANY STREET, REGENT’S Park, N.W. 


Contraltos. 
Miss JOSEPHINE CRAVINO 
(Concerts and Oratorio) 
2, SEDGMOOR VILLAS, 
Private Lessons given. CAMBERWELL, S.E. 


Miss MARY E. DAKIN, R.A.M. 
(Mez, Sop.), 
(Ballad, Oratorio, etc.) 
31, MoNMOUTH Rp,, BayswaTER, LoNDon, W. 
Miss LENA LITTLE 
(Concerts), 
42, NoRFOLK Square, Hype Park, W. 
Madame OSCAR POLLACK 
(Concerts), 
56 Ducuess Rp., EpcBaston, BIRMINGHAM. 


~ Miss AGNES JANSON requests that 
all communications respecting engagements 
may be sent to her new address, 36, ALBION 
Pace, Hype Park W.; or to Mr. N. Vert, 
6, Cork STREET, W. 
Mr. LESLIE CROTTY and 

Madame GEORGINA BURNS, 

c/o Mr. AL#RED Mout (sole agent ), 
26, OLD Bonn Street W. 















































Tenors, 
Mr. BARTON McGUCKIN 
(Operas, Concerts, and Oratorio), 
¢/o Mr. ALFRED MOUL, 
26, OLD Bonp SrrerT, W., 
Or, 270, ELgiIn AVENUE, Maipa VALE, W. 
Mr. IVER McKAY 


(Opera, Oraterie, and Concerts), 
1, MILNER SQUARE, LONDON, N. 


Mr. SEYMOUR JACKSON 
(Concerts and Vratorio), 
OLp TRAFFORD, MANCHESTER. 


fr. PAYNE CLARKE 
(Concerts and Oratorio), 
28, DEVONSHIRE STREET, ISLINGTON, N. 
Mr. J. DALGETY HENDERSON, 
Goruic LopcE, 
LorpsuHiP Lang, S.E, 


Mr. REDFERN HOLLINS, 
30, St. STEPHEN’S AFENUE, 
SHEPHERD’s BusH, W 


Mr. BERNARD LANE, 
40, STANLEY GARDENS, BELSIZE Park, W. 
Phevalier EDWARD SCOVEL 
(Operas, Concerts, and Oratorio), 
c/o Mr. RoosEvELT SCHUYLER, 
55, BEAVER S1., New York CITY. 


Mr. W. ESMOND, 
24, UPPER Mount STREE?, DUBLIN. 
Mr. RAPHAEL GORDON 
(Oferas, Concerts, and At Homes). 
c/o Signor OpoaRDO BaRRI, 
60, MARGARET STREET, W., 
Or, 97, TALBoT RoaD, BAYSWATER, W. 


Baritones. 


fr. WALTER CLIFFORD ~ 
(Uratorio, Opera, and Concerts), 









































Mr. 


c/o N. Vext, Esq., 6, CoRK STREET. | 





Mr. FREDERICK KING 
(Concerts and Oratorio), 
19, CANFIELD GARDENS, S. HAMPSTEAD. 
Mr. NORRIS CROKER, 
EGREMONT, CROXTED RoapD, 
Wesr DuLwicu, S.E. 
Mr. JOSEPH “LYNDE 
(Oratorio, Opera, and Concert), 
63, STAFFORD PLACE, 
BucKINGHAM GATE, S.W, 








The #RASER QUINTET. Misses 
Violet (Vocalist), Ida, and Ethel (Pianist, Violoncello, 
and Viola), Mabel and Stella (Violinists), play Quar- 
tets, Solos, Duets, two Pianofortes, &e. or En- 
gagements, for Concerts, ** At Homes,” Dinner and 
Garden Parties: 121, Adelaide Road, N.W 


as 





MR. HEALEY’S SPECIAL LIST, 
Telegraphic Address: ‘‘ HEALEY’s AGENCY,” Lonpon 





Madame LILIAN NORDICA (Soprano) 
(Opera, Oratorio, Concert), 
Address to 
Business Manager, W. B. HEAey, 
10A, WARWICK STREET, W. 


Madame WILSON-OSMAN (A.R.A.M.) 
(Opera, Oratorio, and Concert), (Soprano) 
Business Manager, W. B. HEatry, © 

10A, WARWICK STREET, W. 














Miss AMY FLORENCE (Soprano), 
( pera, Concerts, Vratories, At Homes), 
Business Manager, W. B. HEALEY, 
toa, WARWICK STREET, W 














Miss FLORENCE EMERSON (Soprano) 
(Concerts, Uratorio, At Homes, Etc ) 
Business Manager, W. B. HEALEy, 

10A, WARWICK STREET, W. 


Mdlle. LOUISE LABLACHE (Mez. Sop.) 
a (Opera ana Concert), 
Business Manager, W. B. HEALEY, 
10A, WARWICK STREET, W. 


Mdile. — HASTREITER (Contr.) 
, Oratorio and Concert), 
Busines Manager, W. B. Heatey, 
10a, WARWICK STREET, W. 


Madame BELLE COLE (Contralto) 
(Oratorio and Concert), 
Business Manager, W. B. HEALEY. 
10A, WARWICK STREET, W. 


Miss MARGUERITE HALL (Contralto) 
(Oratorioand Concert), 
Business Manager, W, B. HEALEY, 
IOA, Warwick STREET, W. 
Miss i (Contralto), 
Oratorio Concerts Etc.) 
24, Orewa Rp, Primrose Hitt, N.W 
or Business Manager, W. B. HEALEy, 
10A, WARWICK STREET, W. 























Mr. ALBERT REAKES 
(Bass-Baritone, of the ‘‘ London Ballad Singers,” 
Ovratorios, Concerts, etc.), 


30, LANCASTER RoaD, NotrinG HiL1,W. 
Herr RAGNAR GREVILLIUS 
(Concerts, Oratorios, and Operas), 
70, Portspown RoaD, Maipa VALE, W. 











. Darp. 


Mr. W. T. BARKER 
(Concerts, At Homes, Receptions), 
49, Epury STREET, BELGRAviA, S.W. 


Guitar, 

Madame SIDNEY PRATTEN, Guitariste, 
Instructress to H.R.H. Princess Louise, has 
returned to town, 22A, DorsET STREET, 
PoRTMAN SQuaRE, W., where may be had 
her celebrated book, “ Learning the Guitar 
Simplified.” ros. 6d. 

Violin. 


Mr. ALLAN CAMPBELL 

(Formerly Pupil of Mr. Henry Holmes and Dr. 5. S. Wesley), 
“ YELBANA,” 99, ANERLEY Roap, 

ANERLEY, S.E. 




















Pupils visited and received. 
Miss FREDA MARSDEN, 
Solo Violinist (Concerts, At Maen etc.), 
Address. c/o Mr. CHARLES WOOLHOUSE, 
81, REGENT STREET, 
Lonpon, W. 














Mr. WILLIAM NICHOLL (Tenor), 
28, BeLsize Roan, N.W., 
Or, Sole ‘Agent, W. B. HEALEY, 
10A, WARWICK STREET, W. 
Mr. JOHN PROBERT (Tenor) 
(Oratorio and 
Business Manager W. B. RE 
104, WARWICK STREET, W 


Mr. HENRY PHILLIPS (Tenor), 


Sole agent, W. B. Heatry, 
10A, WARWICK STREET, W, 











‘Mr. iSite or sf he (Baritone) : 


Concerts and Oratorio, 
Business ‘Nemagees W, B. Hauer, 
I0A, WARWICK STREET, WwW: 


Mr. MULES BROWN (Baritone), 
(Oratorio and Concert), 


Business Manager, W, B. HEa.ey, 
10A, Warwick Street, W. 


Mr. HEN RY POPE (Bass) 
(Opera, Concerts and Oratorio), 
Business Manager, W. B. Heaey, 
10A, WARWICK STREET, W, 














Herr WALDEMAR MEYER (Solo Vinst) 
Concerts, At Homes, Etc.) 


Business er, W. B. HEALEY, 
TOA, WARWICK STREET, 


REGENT STREET, WwW 
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K ARN wao* ORGANS 


_ Manufactured by D. W. KARN & CO., 
WOODSTOCK, ONTARIO, CANADA. 


The Karn Organ is a reproduction of the Pipe Organ in 
miniature, of pre-eminent value as an effective music exponent for 
the Home. 


OUR AIM has not been to see how cheaply an organ can be 
ouilt, BUT HOW CHEAPLY A FIRST-CLASS ORGAN can be made. 

OUR CLAIM is that we are building organs, equal to, if not 
surpassing all others, at the very lowest reasonable prices. 


COMPARISON CHEERFULLY INVITED. 


New Illusteated Catalogue and Price Lists Free of the 
SoLE EvuRopgEAN AGENTS: 


THE SCHREIBER PIANO COMPANY, 


3, NEWMAN MANSIONS, NEWMAN ST., LONDON, W. 


W.G. THOMAS'S PIANOS !! 


RI OTS ARE the BEST and cheapest in the market. 


% Professors and others will find an advantage by 
sending for the Free Illustrated lists. Splendid 
Iron-framed PIANOS, full-compass trichord, in 
Walnut Wood Cases, at popular prices. Packed 
FREE. Contracts taken for large quantities. 
Old Pianos bought for Cash, or taken in exchange. 























W. G. THOMAS Pianoforte Manufacturer, 
Gospel Oak Grove, Malden Road, Kentish Town, London, N.W 





PIANOS. PIANOS 


Darmoniums, and American Organs, 
T ETE BE YS 


ARS SYSTEM 
“e . from 10s, 6d. per month. 
Harmoniums ... ,, gs. od. ” 
American Organs ,, 7s. od. ” 
Any Instrument sent home on receipt 
of first Instalment. 

OUR UPRIGHT IRON GRAND, 
Trichord, Deuble Check Re- 
peater Action, Celeste Pedal, 
15s. per month. 

This is a thoroughly sound and 
elegant Instrument, warranted in every 
respect. 

Other Glasses equally cheap. 


Write for Catalogue to 


SHENSTONE, SHENSTONE & CO., 


Steam Works: GRANGE ROAD, LEYTON, E. 
show Rooms: 70, Hackney Rd. 37, St. Peter's 8t., Islington; & 29, Kennington Pk. Rd 


Central Musical Instrument Depot, 
(Late F. PAYTON & CO.) 


Importers of Spanish Guitars and Bandurrias by Campo, Spanish Music 
Strings by Benito Soria, Italian Strings by Righetti, Italian Mandolines 
ana Machets, Cremona Violins by Pietro Grulli, and every description 
of mon Instruments. 
A VARIED STOCK OF iolins AL \. 
Makers of Amber V: OL Picline pam VVaruish is 
Send for Illustrated Catalogues, gratis and post free. 
INSTRUMENTS SENT ON APPROVAL. No imaginary value put on Instruments 
whether old or new. Fittings of all kinds at lowest prices. Vivlin, Guitars, 


Mandolires, etc., skilfully repaired at reasonable charges. 
: Instruments valued at a uniform rate of 2s. 6d. 
Violin, Bow, Cloth-lined Case, and Rosin, complete, 14s. 9d. 
i i i ae a eae 


47, FLEET STREET, hl ga E.Ci 
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are invited to call 








THE UNITED KINGDOM 


BENEFICENT ASSOCIATION, 


For granting annuities up to £25 to persons of the upper and middle classes in 

reduced circumstances, who are above 4o years of age, and who are unable from 

bodily infirmities to earn their own livelihuod ; and for affording temporary help to 
candidates in urgent distress. 


O THE GOVERNORS AND SUBSCRIBERS.—The favour of your Votes 
and Interest is most earnestly solicited on behalf of 


MISS CLARA JONNETTE HEMMENS, 


AGED 40 YEARS, who has been a Governess, is an Orphan, and affected with a 

chronic and incurable internal disease, anemia, and a great state of bodily 

weakness. She is very incapable of working for her own support, and almost 

entirely dependent upon a few private friends, having no relatives whatever 
who can help her. 








The case is highly recommended by The Dowager Lady Annaly, Lord 
Borthwick, The Honble. and Rev. Canon Leigh, Rector St. Mary’s, Bryanston 
Square., W, Lady Lusk, 15, Sussex Square, Hyde Park, W., Lady Morell 
Mackenzie, 19, Harley Street, W. The Revd. Wm. Tattersall, M.A., Charlton 
Place, Bishopsbourne, Canterbury, Mrs. Wm. Tattersall, The Revd. G. D. Bowles, 
M.A., The Rectory, Wendlebury, Bicester, Oxon, Mrs. Thursby, Harleston, 
Northamptonshire, Captain E. H. Curtis, H.M. Bengal Cavalty (retired), 139, 
The Grove, Ealing, W, *Mrs. E. H. Curtis, C. H. F. Routh, Esq., M.D., 52, 
Montague Square, Hyde Park, W., Mrs. C. H. F. Routh, Mrs. Amand Routh, 
6, Upper Montagu Street, Montagu Square, W., W. J. Bellville, Esq., 9a, 
Porchester Terrace, Bayswater, W., Mrs. W. J. Bellville, James F. Moon, Esq., 
M C.P., 85, Ne&man Street, Oxford Steet, W., *Mrs. James F; Moon. 

* Will kindly receive the Proxies. 








A BLESSING IN EVERY FAMILY. 


HOLLOWAY’S PILLS & OINTMENT 


These Remedies have stood the testof FIFTY YEARS’ EXPERIENCE, 


are pronounced the best medicines for family use. Tens of thousands of written 
testimonials bear witness to their marvellous curative properties. ‘They are acknow- 
ledged by the whole civilised world te be of the greatest efficacy in every form 
of disease. Sold by all Chemists and Patent Medicine Vendors. “4 
Manufactured only at THOMAS HOLLOWAY S ESTABLISHME?:T, 
78, NEW OXFORD STREET, LONDON. : 
N.B.—Advice gratis at the above address, daily, between the hours of rz and 3, or by letter 


SPECIAL TINNED TUBES. 
TUBULAR PNEUMATIC ORGANS. 


MELLOWES & C0., LEAD PIPE WORKS, SHEFFIELD 


RURY LANE.—TO-DAY and TWICE DAILY. at 1.30 and 
7.30. Augustus Harris’s tenth and grandest pantomime, THR BABES IN 
THE WOOD, and Robin. Hood and His Merry Men. The whole story re- 
written, arranged, and produced by Augustus Harris, in colloboration with E. L. 
Blanchard and Harry Nicholls.—Box office open daily from ten to six. 
ABES IN THE WOOD.—Harry Nicholls, Herbert Campbell, 
Charles Laurie, jnr., Victor Stevens, Dan Leno, Griffiths ;Bros., Walter 
Andrews, Reuben Inch, Tom Pleon, Henderson and Stanley, Dezano and Harry 
Payne (clown), Florence Dysart, Maggie Duggan, Theresa Mayer, Ainea, Sybil 
Grey, Edith Charteris, and Harriett Vernon. Ballets by Madame Katti Lanner. 
Aer 'Us HARRIS’S TENTH ANNUAL PAN TOMIME.— 
Celumns and columns of complimentary criticisms, pronouncing it the best 
ever produced. 
Bf Bin LAND OF TOYS.—Grand Procession and Ballet of ‘Toys 
and Games. 
ff PARADISE OF BIRDS.—Grand Procession and Ballet of 
Birds. 
RURY LANE PRICES.—Private boxes from £1 to £6 6s; 
stalls, 1os.# grand circle (front row), 7s.; other rows, 6s.; first circle (front 
row), 5s.; other rows, 4s.; balcony, 3s.; pit, 2s.; lower gallery, Is.; gallery, 6d. 
Early doors to balcony, pit, and lower gallery, 6d. extra. 
6 dace JODRELL THEATRE, Great Queen Steet, Long Acre.— 
Lessee, Mrs. Churchill-Jodrell. Manager, Colonel H. J. Sargent. — TO- 
NIGHT, a, 8.30, PATTI ROSA, the American comédienae, in Fred Marsden’s 
play, entitled BOB. At 7.45, a new farcical comedy, in one act, entitled 
APOLLO, M.D., by Sir Randal Roberts, Bart. 
ATTI ROSA as BOB, TO-NIGHT.—Times says: “ Patti 
Rosa is natural, sprightly, and piquante, and sustains the interest and 
amusement of the piece from first to last. . . . Patti Kosa’s quips and cranks, 
her gesticulation and agility, never degenerate into vulgarity, and are not 
disfigured by mannerism.” 
ATTI ROSA, will SING TO-NIGHT, “Hannah, do come 
out to-night.” Encored three times nightly. 
ATTI ROSA as BOB, TO-NIGHT,—Standard says: “ Patti 
Rosa is very pretty and youthful, and displays geriuine dramatic ability. . . . 
Her neat step-dancing and peculiarly knowing wink sent the audience into 
ecstacies of delight.” 
ODRELL THEATRE, TO-NIGHT.—No fees of any description. 
Doors at 7.30. Box-office open daily, ten to five,—Gilbert Tate, 
Manager for Patti Rosa. ; 



































, 








4 THE MUSICAL WORLD. 





[JANUARY 5, 1889. 





GDhe Atusical orld. 


LONDON, SATURDAY, JANUARY 5, 1889. 
















































*,* MSS. and Letters intended for publication must be 
addressed to The Editor.” Rejected MSS. cannot 
be returned unless accompanied by stamped directed 
envelope. 


*»" Advertisements and business communications generally 
should be addressed to the Manager while the Pro- 
prietor’s receipt will be the only recognised one for 
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Facts and Comments. 


The quarrels of great men are generally rather amusing 
than edifying, and the somewhat feline courtesies which Anton 
Rubinstein and Dr. Von Biilow have lately been interchanging 
are not exceptions to the rule. In this wise cid the pretty 
quarrel begin: Rubinstein’s “Ocean” Symphony had been put 
in rehearsal for the fourth Philharmonic Concert at Berlin, 
but the eccentric Doctor could see no charm in the music, and 
declared he would not conduct such an incoherent work. “To 
perform such stuff,” said he, with characteristic vehemence, 
“one must be a conductor with longhair.” Certainly Dr. von 
Biilow’s hair is not long ; whether that be a misfortune or a 
fault, let others decide. The hirsute Russian artist hearing of 
the. remark, his soul was stirred within him, and accordingly 
i e.the Editor of the Leipsic “Signale” the 


“St. Petersburg, 


“ Permit me to express my hearty thanks for the number of your 
journal which you kindly sent me and the friendly sympathy that can 
be read in the columns regarding myself and my compositions. (In 
this respect I have not been spoiled by the press.) If it is the same 
Sir Dr. Hans von Biilow whom I know these thirty years, who, after 
a performance of my opera ‘Nero’ in Hamburg, kissed my hand at 
Streit’s Hotel, and who repeatedly sang my praises in the newspapers, 
his expressions in reference to my composition are a matter of 
indifference to me, and I can still cherish the hope that what he 
denounces to-day he will to-morrow proclaim good and grand, just as 
he did with the compositions of Mendelssohn, Brahms, and Reinecke. 
What I wonder at, however, is how with his numerous occupations 
he still found time to measure the length of my hair. It didn’t occur 
to me to measure his ears; it might perhaps be advisable. How- 
ever, I hope that his expressions will not influence the musicians and 
the public who have hitherto always shown much indulgence and 
sympathy toward my compositions. With repeated thanks, I beg 
you to accept the assurance of my devotion, with which I-have the 
honour to remain, yours. ** ANTON RUBINSTEIN.” 


It will be amusing to see how Dr. von Biilow will treat this 
letter, 





An Academy of Music is about to be founded in Yeddo, 
for which the Japanese Legation in Vienna has engaged Herr 
Rudolph Dittrich as director. Whether a knowledge of the 
lucid language of Japan is required in the new director we do 
not know ; at any rate, it may easily be imagined that the task 
of instructing the Japanese people in the divine art would be : 
highly interesting, since they are probably the only nation in 














the life of which, as a nation, art plays a prominent part. And 
though in music the same superlative excellence may not per- 
haps have been reached as in certain other branches of art, 
there would seem no good reason why it should not be so 
attained in time. 

It would be interesting to enquire—were any trustworthy 
data for the enquiry obtainable—if there be any connection 
between the prodigy-worship, so jfashionable in a section of 
the musical world, and the adulation of childhood which is so 
noteworthy, not to say singular, a feature in some modern 
literature and art, Victor Hugo started the fashion; he 
bowed down and worshipped at the shrine of innocence—the 
cradle—and he was speedily joined in his devotions by Mr. 
Swinburne, who took to writing impressive poems on such 
attractive subjects as a Bzby’s toes. Then Mr. Stevenson 
followed, in far less namby-pamby style, with his poems of 
childhood. As for the child in pictorial art, what need be 


| said? The “ Baby Black-leg ” school is still with us. Enough, 


too, has been said about the adulation of musical children. It 
is useless for the serious-minded to protest ; the fashion must 
take its own course, until it dies “ self-slain.’ Meanwhile the 
popular taste will be gratified to learn that Otto Hegner will 
reach England in about a week, to start on a provincial 
tour with Mr. N. Vert, opening at Manchester on the 23rd 
inst., and closing at Brighton on March 1. He will, accord- 
ing to present arrangements, appear four times in London, 
giving three recitals at St. James's Hall, on January 28, 
February 18 and 25, and at the Crystal Palace on February g. 

Mr. Charles Fry has been selected to deliver those passages 
in Dr. Mackenzie’s new Cantata, “The Dream of Jubal,” 
which demand the elocutionist’s aid. The work, as our readers 
are aware, has been written for the Jubilee of the Liverpool 
Philharmonic Society, the libretto being supplied by Mr. 
Joseph Bennett. As the account in the Book of Genesis of 
Jubal is, to say the least, scanty, it is needless to state that the 
librettist has followed the dictates of his own sweet fancy in 
dealing with the father of pipers and harpists. 

Yet another answer to Mr. Rowbotham. The “Newcastle 
Daily Leader,” of December 27, contains a long article by 
Mr. N. Kilburn, Mus. Bac., entitled ‘* Wagner and his Critics ” 

We have received a copy of the first number of “The 
Musical Herald,” which was started, in 1853, as the “Tonic 
Sol-fa Reporter,” and which, under the new name, shows no 
falling off in interest or style. We wish our contemporary 
continued success, 

Mr. Augustus Harris, and all others who have business in 
the deep waters of operatic management, might do worse than 
consider the ingenious device resorted to by the impresario of 
an Italian provincial theatre. The contract into which this 
wily person had entered with his subscribers specified that the 
orchestra should contain at least two contrabasses ; with great 
difficulty, one had been obtained, but the musical soil of the 
neighbourhood could not produce a second, and to import one 
would have entailed an expense greater than could be afforded. 
In this strait a happy thought occurred to the manager. He 
hired an instrument, and engaged a “super” to scrape the 
strings—with asoaped bow, All the performances were duly 
given, and not one of the subscribers ever knew how the 
contract had been evaded. In London at least, this precise 
difficulty is not likely to occur ; and a prima denua is hardly 
to be thus, “dummed.” But the ingenuity might perhaps take 
a different form. 

" ‘ a e* =* 

The performance of Bénoit’s “Lucifer,” by the Royal 

Choral Society, has been postponed from January 16 to the 
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latter end of the season, probably changing places with 
Berlioz’s “ Faust,” which will be performed on the date first 
announced for the Flemish oratorio. 


The magistrates at the Wolverhampton Petty Sessions 
have established a precedent,which will, it is to be hoped, not be 
lost on their brethren in other parts of the country. On 
Tuesday, when renewing the licence of the Star Theatre they 


protested against the theatrical placards “representing murders, | 


assasinations and scenes of that character,” which are displayed 
on the public hoardings; and they gave it as their opinion 


that ‘such placards were an offence against public decency, | 


had a very demoralizing tendency, and were calculated to 
lower the tone of society generally.” We make no apology 
for referring to this matter here, since every true musician 
must be interested in all that tends to the raising or lowering 
of artistic standards generally. The degradation of the Drama 
is surely complete when incidents of the type indicated above 
are so much relied upon to “draw” that it is found worth 
while to spend large sums on the coloured abominations which 
make our street hideous. 


Madame Patti, according to a Brussels correspondent, has 


promised to take part in a “ Féte de bienfaisance” which will | 


take place shortly in that city, at the Alhambra, for the 
benefit of the poor of the neighourhood. The féte is being 
organised by M. Elkan, who offered Madame Patti a fee of 
5,0c O francs for her services. 
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The great cantatrice has, how- | 


| 
; e 


| of one short year must necessarily be given with the greatest diffi- 
dence and accepted with still more caution. A tendency must show 
an existence of ten or fifteen years at least before it can be taken 
into account as an important factor in the history of art. We shall 
| therefore abstain from dogmatising and content ourselves with an 
| enumeration of salient features. ; 
First, with regard to new works. The most important productions 
| of native composers have been: Mr. Hamish MacCunn’s “ Dowie 
| Dens o’ Yarrow,” “Lord Ullin’s Daughter,” “Ship o’ the Fiend,” and 
| “Lay of the Last Minstrel”; Dr. Mackenzie’s “Twelfth Night” 
overture and some violin pieces; Dr. Bridge’s “ Callirhoe”: Dr. 
| Parry’s “ Judith” ; Sir Arthur Sullivan’s “ Yeomen of the Guard ee 
| Dr. Stanford’s “Armada” overture; Mr. Gadsby’s “Festal 
| Symphony ; a violin and piano sonata by Madame de Pachmann ; 
| Mr. Cowen’s “ Song of Thanksgiving,” and Mr. Corder’s “ Minstrel’s 
Curse.” Among noteworthy incidents of a miscellaneous nature 
must be mentioned the appointment of Dr. A. C. Mackenzie as 


| principal of the Royal Academy of Music; the retirement of Madame 


Christine Nilsson ; the knighting of Sir Charles Hallé and Sir John 
Stainer ; the “ decease” of the Sacred Harmonic Society ; the retire- 


| ment of Mr. Ambrose Austin from St. James's Hall ; the publication 


ever, generously refused to accept any payment for her services. _ 


Several French artists will also take part, amongst these being 
M. Jean de Reszke. 


The absurdities of much of our musical criticism offer a | 


theme upon which it were easy to dilate. There are few more 
amusing spectacles offered to gods and men than the bom- 
bastic stupidities which—in the Metropolis as well as in the 
provinces—are often gravely offered by way of “criticism.” 
What, for instance, shall be said of a writer who speaks of 
the eternal “ Rose softly blooming” as “a graceful and pleasing 
song, by Louis Spohr ;” 
mance by a well-known singer of the air, “ Gli angui d’inferno,” 
says that her brilliant and melodious voice executed the 
flauto magico accompaniments with great rapidity and 
brilliance.” | And what isto be understood by the phrase 
“ivory-tinted,” as applied to a lady’s voice by a recent writer 
in an American paper? lt would, however, ill beseem us to 
join in the cheap ridicule thrown upon critics in all spheres of 
art ; but protest must be made against the inanities of which 
the above are but a few specimens, and which tend to bring 
into ridicule those who have devoted themselves to a neces- 
sary and dignified latour. 


The annual conference of the National Society of Pro- 
fessional Musicians has been held during the present week 
at Cambridge. We are compelled, however, to defer any 
report of the proceedings until our next issue. 





MUSIC IN 1888. 


Though the close of the musical season does not coincide with 


or who, in speaking of a perfor- | 


of the Mapleson and Sims Reeves memoirs ; the visit to England of 

| Tschaikowski, Widor, Grieg, Svendsen, and little Otto Hegner ; the 
recitals of Von Biilow and Madame Menter ; the unfortunate visit of 
tke Russian opera company, the performance by the Royal Society 
of Musicians in Westminister Abbey of Handel's “ Messiah,” of the 
same composers’ “Saul” at Birmingham, and “ Joshua” at Shore- 
ditch. under Mr. Prout; the Birmingham, Bristol, Hereford, and 
Handel Festivals ; the engagement of Mr. Cowen as conductor at the 
Melbourne Exhibition ; and the admirable performances of Italian 
opera given by Mr. Harris at Covent Garden. 

With regard to opera in English we cannot do better than quote 

the “‘ Times,” which delivers itself as follows :— 

‘‘The musical year, which has just become a thing of the past, 
| will, it must be feared, be remembered by what it has left undone 
| rather than by what it has done, and its most conspicuous feature 1s 
a void. During its course not a single performance of serious opera 
in English has taken place in the largest city of the world, a fact 
| which should be remembered by those who look upon the advance 

of musical matters, no doubt observable of recent years, in too 


diate change for the better. Mr. Carl Rosa, whose opera company 
continues its provincial performances with undiminished success, 


| seems to have given up all hope of for the present extending his 


sphere of action to the metropolis. and he has emphasized that hope- 
fulness by embarking in an enterprise of operetta, which will com- 
mence'‘at the Prince of Wales’s Theatre early in January. Operetta 
and the rapidly growing taste for it among the public are, as every 
one knows, the bane of the serious music-drama, and Mr. Rosa, as 
everyone knows equally well, has been for a number of years the 
sole supporter of the higher form of art in its English development. 
His most recent course of action, influenced no doubt-by sound and 
cogent reasons of the commercial kind, is therefore of the gravest 
significance. A manager cannot be blamed for giving the’ public 
what the public desire to see, and it follows then that in thé matter 
of operatic music London audiences are as wanting in taste and 
culture as ever. Such taste and culture can be diffused among the 
masses only by aid of the great music schools of which we have 
abundance, perhaps superabundance, in our midst. Of these music 


| 
| 
| favourable a light. What is worse, there is no prospect of an imme- 
| 
} 


schools only the Royal College has given a sign of dramatic activity 


by a public performance at the Savoy Theatre of Nicolai’s “Merry 
Wives of Windsor,” which, if it did not reveal talent of the highest 


| order, represented at least a laudable effort in the right direction. 
| The Royal Academy, the new Principal of which is himself the com- 


poser of two opeias, cannot do better than follow the example of its 


_ younger and more enterprising rival with as little delay as possible. 


that of the year, a summary of our musical achievements during the | 


past twelvemonth is almost expected of those who claim the right | 


to le: ae in such matters, But the g:owth of art is too slow 
forit to be possible to generalise with safety on the events of so 


_short.a time. Any conclusions, therefore, based on the occurences | deplorable state of things operetta both of the 


} 
} 
} 


Some months ago mysterious rumours got afloat of conferences being 
held under the presidency of the late Lord Mayor for the purpose.of 
placing our national music-drama on a sound commercial and artis 
basis ; but these rumours have died away of late, and as far aS One 
can tell no tangible result seems to have been attained. To English 
opera, then, the last line of the ‘ Dunciad,’ ‘ And universal darkness 
buries all,’ applies more forcibly than ever. 

“In spite, or rather we should say, in ¢ of this 
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type has been flourishing throughout the year, and new theatres 
devoted to its cult are being opened, the old ones having been 
found insufficient to contain the number of its worshippers. To 
include the products of this form ot art, if art it can be called, in a 
review of the musical year, would be wholly incongruous. The fact 
that such a piece as “ Dorothy” has reached its Sooth, and may for 
all we know reach its 8,oooth performance, is all that we need 
mention here. From the commonplaces and vulgarities of this genre, 
the type created and successfully worked by Mr. Gilbert and Sir 
Arthur Sullivan should be distinguished. To the long series of their 
successes at the Savoy, “The Yeomen of the Guarc ” was added on 
October 3, and continues to hold the boards.” 

The obituary list of 1888 includes the names among composers 
of Stephen Heller, Ciro Pinsuti, W. Fullerton, Henri Herz, and 
F. N. Lohr; among vocalists Fancelli, Blanche Cole, Helene 
Crosmond, Chaplin Henry, Henry Collard (the “ Pocket Sims 
Reeves ”), Gualdi (the original Maffio Orsini), Federici, Winn of St. 
Paul's, Gebbardt, Brassin, Mrs. Seguin, Orlando Christain, Madame 
Casimir, and Henry Corri. Among pianists and other in- 
strumentalists—Walter Bache, Oluf Svendsen, Alkan, A. D. Turner, 
Neupert, and Phasey ; also William Chappell, Emil Naumann, Von 
Elewyck, musical historians ; Tito Ricordi, Hartel, Parry, Choudens, 
Tamplini, Lisci, Madame Schott, and Henry Littleton, music 
publishers ; Bord, and Wornum, pianoforte makers ; Alexandre, the 
harmonium maker; John Ella, founder of the Musical Union ; 
Madame Balfe, Desmond Ryan, Carlo Costa, teacher of Tosti; 
Alard, teacher of Sarasate ; and J. C. Engel, the famous Berlin 
impresario, 





TRAVELLER'S NOTES. 


We have lately met with two books of travel in Germany at the 
beginning of the Century, which throw some light on musical 
matters, and we propose to go through them in order, extracting the 
notices on music which they contain, and giving such notes or expla- 
nations as may present themselves. The first of these books is the 
“Remains of the late Mrs, Richard Trench, being selections from 
her Journals, Letters and other papers, edited by her Son,” at that 
time Dean of Westminster, and afterwards Archbishop cf Dublin. 
Published 1862. Mrs. Trench’s maiden name was Melesina 
Chevenix, and she was grandaughter of Bishop Chevenix of t'e 
Irish Church: she was thus a thoroughly cultivated lady. The Auto- 
biography—for so it may. be called—gives a delightful picture : f 
herself and her surroundings. She was born in 1768—two years 
therefore before Beethoven ; in 1786 she married Colonel St. Geor; e. 
He however died in less than three years, and on October 16, 1799, 
Mrs. St. George left London for Germany. 

The first mention of music occurs in reference to Berlin, where 
on January 21, 1800, she was “persuaded to go to an Italian 
Opera in order to see the Queen.” The opera, “the first of the 
eight given by the king at the time of the carnival,” was “ Semi- 
ramide,” by “ Himmel, a German, and had been hissed at Naples,” 
five years before. It did not in Mrs. St. George’s opinion, do honour 
to the King’s taste. She found it “indifferent ; the scenery alone to 
be admired. The singing and dancing are not above mediocrity.” 
She did however hear Marchetti the first female singer. Mrs. St. 
George had heard the “Semiramide” of Bianchi, prodv'ced in London 
in 1793, and she thought Himmel’s much inferior to it. It was 
however to be given during four of the eight nights. ‘There is,” 
she says, ‘no Italian Opera except during these nights, so music, I 
suspect, cannot he very highly cultivated at Berlin.”-Himmel was 
Hofkapellmeister to the Prussian Court, and a few years before had 
come into amusing contact with Beethoven during his visit to Berl:n 
in 1796. Ries tells the story :— 

“One day Himmel asked Beethoven to improvise, which he did. 
When it was over Beethoven insisted on his doing the same, in his 
turn, and Himmel was unguarded enough to comply. After play- 
ing for some time, Beethoven said, ‘Now then, when are you going 
to begin?’ Himmel, who thought he had been playing very finely, 
was disgusted, and the two quarrelled. The quarrel did not last 
very long, but Himmel did not forget his disappointment ; and some 
time after, on Beethoven’s writing for some Berlin news, he replied 
that ‘the great novelty just then was a lantern for the blind,’ Beet- 








hoven was simple enough to ask for explanations, and the subject was 
one on which he was very sore for some time after. He loved a joke 
against others, but could not always see it when it turned against 
himself. 

While in Berlin Mrs. St. George had a visit from Prince Augustus. 
His vanity was indeed “so undisguised as to wear the form of frank- 
ness ”—a malady which cannot be said, even now, to have gone out of 
fashion with singers. “I mentioned to him that I had heard of his 
excellence in singing, and he agreed that he possessed it, without the 
least hesitation ; adding, ‘I Aad the most wonderful voice that ever 
was heard—three octaves—and I do understand music. I practised 
eight hours a day in Italy [no wonder that his voice had gone]. One 
may boast of a voice as it is a gift of nature.’” 

From Berlin Mrs. St. George went to Dresden. The weather was 
very severe, and the journey (now one of a few hours) appears to 
have occupied from January 23 to the middle of February, under 
privations which are now all but impossible to realise. One night in 
the snow she was forced to keep her driver “ from falling asleep with 
the intense cold by giving him repeated glasses of brandy out of the 
carriage windows.” During this long journcy she “ slept in the most 
wretched hovels ; once was without a bed, and two days without any 
food but eggs and coffee.” However, British pluck carried her 
through. 

At Dresden she went to a concert at which she heard a Madame 
Paravinci play on the violin. ‘‘ She manages the instrument very well, 
and avoids all the grotesque which one annexes to’ the idea of a 
female fiddler.” Now-a-days when a “female fiddler” is almost at 
the head of the violin players of the world, and when girls crowd the 
violin classes of our public music schools, this notice is at least sng- 
gestive. At the opera she saw Salieri’s “‘ Axur,” and she found the 


. orchestra the best she ever heard, except, perhaps, that at Munich. 


Vienna Mrs, St.George reached on March 24, and in a very few 
days heard Steibelt, who “ played exquisitely on the pianoforte. So 
exquisite a performer I never heard.” And this, notwithstanding he 
included jigs accompanied by his wife on the tambourine, and other 
“miserable trifles” in his programme. At Prince Schwarzenberg’s 
she heard Haydn’s famous “ Creation,” the same house in which it 
had been first performed, April 29, 1798. She calls it “a very 
pleasing oratorio, but applauded far above its merits.” Not unnatural, 
perhaps, to an admirer of the “ Messiah.” It detains her but a 
moment, and she goes off to “society” and the Ridotto. Later on 
she meets Lord Douglas who “looks like a public singer and is 
devoted to music but [mark the force of this ‘but’] is easy and well- 
bred.” Next day she sees Paér’s “ Griselda ”—or, as she calls it 
La Virtu in Cimento— a charming piece on the canvas of Patient 
Grizzle,” in which the composer’s wife sung remarkably well. 

One is hardly prepared to find the ¢hé dansanie in existence as 
early as 1800, but there is nothing new under the sun, and on 
Mrs. St. George’s visit to the Prater she met with the next thing to 
that curious entertainment—“a social meal which began at twelve 
and lasted till three,” when dancing was started. On May 16 she 
visited the Princess ‘‘ Rosamoffska,” but the three quartets by which 
Beethoven was to immortalise the Princess’s husband were like the 
“ Spanish Fleet,” as they were not composed till five years later than 
the visit. One longs for some mention of Beethoven, who had been 
in Vienna f>r seven years, and who actually gave his first public 
concert on the second of this very April; but one longs in vain ; 
neither Beethoven nor his music ever crossed the path of our 
traveller, much as she was in the society of his friends and 
adherents.. At Vienna, at the house of Count Keller, the Prus- 
sian Minister, she heard “Marchetti, first woman singer at 
Berlin,” and speaks of her very powerful voice and expression, 
and over-brilliant ey*cuition. While at Vienna she spent three 
days at Baden—Bee: oven’s Baden—“a small town two posts 
from the city, celebrated for its warm sulphurous baths,” and 
describes the curious spectacle of the bathers. The hills which 
the great composer loved so dearly and frequented so constantly, did 
not escape her. She found the situation of the village “agreeable,” 
and the hills, “though minate, of a romantic character.” On 
June 30, she dines with Count Erdédy, whose Countess was so great 
a friend of Beethoven’s that in one of ‘his letters he her 
as “‘ Liebe, liebe, liebe, liebe, liebe, Grafin,” and she afterwards goes 
to a concert at Dr. Franc’s, whose daughter-in-law is a good singer, 
and where she hears a performance of Cimarosa’s “Orazi e Curiazi.” 
Paér, the composer, was there ; “he is a maitre de chapelle anda very 
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agreeable composer.” Strange that she should not have encountered 
Beethoven. 

On another occasion she goes to a ball at Modling about four 
miles from the city—another of Beethoven’s summer resorts. Indeed 
though we have no record of his doings in the summer of 1800 it is 
not at all improbable that he may have been then in the place. 

On her way back to Dresden she makes some stay at Toplitz, 
which ten years later, in 1810, was Beethoven’s residence for some 
time, and the scene of the composition of his Eighth Symphony. 
It is interesting to find in her description the name of Count 
Waldstein, his early and constant friend. One of Beethoven’s 
boyish works was the music for a itter-Ballet—some sort 
of equestrian stage performance—given by the Count at Bonn, in 
1791, and we find this illustrated by the fact that Mrs. St. George 
saw at Toplitz a military play represented in the open air, in which 
* Count Waldstein’s horses were the performers ;” 
had not lost his taste. 

At the end of August we find Mrs. St. George again in Dresden. 
In October the English society there was enlivened by the presence 
of Lord Nelson, and Sir William and Lady Hamiiton. On October 6, 
she dines with Nelson, and then goes to a “concert given to him by 
Count Marcolini,” where she meets “ Paris, a fine bass with the lowest 


notes I ever heard.” Nelson was on his way from Naples to England, | 


and had come through Vienna, where he met Haydn, and the two 
great men exchanged presents—Nelson’s watch against Haydn’s pen. 
Ts the pen still preserved? And who has it? 

(To be continued.) 





Correspondence. 


To THE EDITOR OF THE “ MusiIcAL Wor LD.” 





S1r.—The standard of musical taste in this country is a matter of 
such anxious consideration to all thoughtful musicians that I trust 
you may not thitk a discussion of it inappropriate in a periodical 
whose columns may justly lay claim to accurately represent all shades 
af musical opinion. No one, I believe, who surveys calmly and with- 
out prejudice or partisanship our achievements during the year just 
passed, whether it be in the production of new compositions of native 
manufacture or in the presentation of those of foreign origin, can feel 
any sentiment of particular satisfaction at the result which has been 
attained. I will not weary your readers by reviewing the dismal 
chronicle of the past twelve months. That undelectable task has 
already been performed by the daily newspapers. But I cannot omit 


showing that he | 
| don stage for many years past.” 





to notice that not only has there been no performance in English of | 


a serious opera, but it would seem that, guided by one of the principal, 
if not the principal of our native musicians, the public taste has for a 
long time set in a direction which only by a straining of language 
could be called healthfully artistic. It would be obviously unfair to 
allege that a leader of musical taste in England, who, for years past, 


genous musical extravaganza is to be held accountable for the dearth 
of high class novelties; but the unpalatable fact remains that the 
year 1888 has been barren of hopeful and elevated progress amongst 
the public at large. Such a state of things becomes matter of especial 
regret when we remember the amonnt of money that has been 
lavished upon musical education within recent years. 

‘ It is not perhaps surprising that a people whose commercial pros- 
perity transcends that of all other nations, should apply the methods 


and, say the Germans, instituted—what of them? Have we yet suc- 
ceeded in reaching ¢hem, in the sense of raising their musical aspi- 
rations? I say, emphatically, no! And if not, why not? 

‘This is a question upon which many who have given thought to the 
matter may probably be inclined to dogmatise. I shall not put forward 
any pet theory of my own as a panacea for the evil ; but I should like to 
point out one means by which I think a very great deal of good may 
be effected, viz. :—the improvement of press criticism. In making 
this suggestion it must be understood that I refer more particularly 
to the daily press, on account of the wide circle of readers of all 
classes whose opinions are mainly derived from its columns. To in- 
dicate by illustration what I would venture to call a low level of cri- 
ticism it is not necessary to go very far afield. Take for instance the 
recent revival by Mr. Henry Irving of “ Macbeth.” This was de- 
scribed by the leading London journal as “a historical production” 
tand as “one of the most remarkable revivals witnessed on the Lon 
In view of the importance of the 
occasion the “ Times” thought fit to devote more than two-and-a-half 
columns to dramatic criticism alone; nearly the whole of another 
column being occupied by a critique of Sir Arthur Sullivan’s in- 
cidental music. _It is of course to specimens culled from this latter 
that I propose to call attention. 

Here is one :—“Locke’s music, in brief, is quite in accord with the 
rough-and-ready style in which our forefathers used to mount Shake- 
speare’s plays. At the Lyceum, where historical accuracy and pictorial 
effect are studied with the utmost care, something more elaborate, 
more in keeping with the spirit of the drama was required. Neither 
would it have been easy to find any one more fit for such a task 
than Sir Arthur Sullivan amongst English composers—and what a 
foreign composer, even of genius, would be likely to make of Macbeth 
those who know Verdi's opera of that name are well aware.” 

Here is another specimen :—Self-restraint, subordination, and 
assimilation to a higher purpose become in such circumstances 
almost as important as creative genius ; and these virtues Sir Arthur 
Sullivan has had every opportunity of practising during his long 
association with Mr. Gilbert. 

In spite, however, of his “ self-restraint, subordination, and as- 
similation to a higher purpose” we are informed further on that the 
composer in “the most important scene in a musical sense,” viz., 
“‘ Macbeth’s visit to the witches cavern, becomes loud and operatic, 
evil-tongued persons might say ‘ Pinaforean.’” 

This criticism calls for scarcely any comment except perhaps 
that it disproves precisely that which it was intended to prove, viz., 
that Sir Arthur Sullivan was both by qualifications and associations 
best suited among English wusicians for the task of writing music 
to “Macbeth”; and that the designation of Verdi as the typical 
foreign composer of genius, is a libel on every representative musician 
of our own time. 

But if complaint in this matter is to be made against the 
“Times,” what is to be said of the bulk of the “ dailies,” who dismiss 


: ¢ , LOr | the new music to “Macbeth” with such perfunctory allusions as 
has, in a large measure, devoted himself to the cultivation of indi- | 


“the composer’s characteristic taste is strikingly displayed” ; and 


| “closer acquaintance with the overture will evidently prove it to 


be a remarkably dramatic composition” (“Standard.”) “In the 


| witch scene it won for appropriateness and beauty an eminently fay- 


whereby its material triumphs have been gained, to other spheres of | 


activity, in the confident expectation that they will prove equally 
successful. Hence it was that when, some years ago, John Bull 
became alive to the fact that the standard of musical culture in 
this country was at a low ebb, he thought he had only to put 
his hand sufficiently deep down into his pocket to provide a 
complete remedy. Then came the erection and endowment of pa- 
latial edifices, the organisation of huge teaching and examining staffs, 
and abundant, perhaps super-abundant, prizes and scholarships. But 
what has been the outcome of this enormous expenditure ? No doubt 
instruction in music, for those who propose to follow it as a pro- 
fession has become much cheaper —far beit from me to wish to under- 
rate the advantage thus gained. 


é But the masses—those who con- | 
stitute the material by whose quality a criterion of our worth as a | 
musical nation can be set up, and a comparison between ourselves, | 


of Locke” (“Globe”). 


ourable verdict” (“ Morning Post”). “The substitution of Sir Arthur 
Sullivan's hushed and weird strains of accompanying music for the 
obtrusive operatic efforts of Locke, contributes largely to the creepy 
effect (the italics are mine) designedly produced” (“St. James's 
Gazette”). “Sir Arthur Sullivan had augmented his contribution 
to Shakespearean illustration and had supplied music to replace-that 
“Sir Arthur Sullivan’s mnsical interludes 
struck us on first hearing as more graceful than characteristic.” 
(“ Pall Mall Gazette ”). 

Let it not be urged that as the significance of this event was 
mainly dramatic, I am unfairly judging our musical criticism, As 
it is the first time since 1708 that music to ‘Macbeth ” has 


_ been composed by an English musician, the revival is .quite—as 


significant, if not more so, in a musical sense—a, fact sufficiently 


_ recognised by the length of the musical notices in the “Times,” 


“ Daily Telegraph,” and “ Daily News.” 

There is little hope, it seems to me. for the amelioration of public 
taste until the critics of the great daily papers prove themselves equal 
to the grave responsibilities of their position. —" 

Iam, &c,, EXSPECTANS, ¢ 
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FOREIGN NOTES. 

M. Saint-Saéns’s new opera, “ Ascanio,” is now in active prepara- 
tion at the Paris Opera, and will probably be produced during the 
month of February. 

Mdme. Materna will shortly appear at a concert given by M. 
Servais in Brussels, when she will sing selections from “ Tannhauser ” 
and “ Gotterdammerung.” 

M. Mangin is at present occupied in arranging the pianoforte score 
of the “Tempest ” ballet music by Ambroise Thomas. 

Gounod’s “ Mireille ” is to be revived at the Opera Comique, with 
M. Saleza, the new tenor, in the part of Vincent. 

M. Edgard Tinel’s new oratorio, “Saint Francois,’ recently per- 
formed at Malines, is announced for production at the next Popular 
Concert in Brussels. 

It is announced from Berlin that Madame Melba is engaged to 
perform at the Kroll Theatre in that city. Madame Melba, ‘as 
English readers will remember, is an Australian singer, (her real name 
being Mrs. Armstrong) who made her dééu¢ in London in May last at 
the Covent Garden Opera, 

Gounod’s ‘* Romeo et Juliette” has achieved a great success at 
the Vienna Opera House, where it was performed on Wednesday of 
last week, with Van Dyck and MdlJle. Lola Beeth in the title 
parts. 

A series of representations of all Wagner’s operas will shortly be 
given in St. Petersburgh by a troupe of Russian artists. There 
seems to be no reason for apprehensions as to the successful result 
of the undertaking, as the subscriptions have already reached the 
necessary sum of 100,000 roubles. 

A sale of autographs took place recently in Berlin, when a MS. 
score of Mozart, bearing the date 1782, was sold for 555 marks. 

M. Edmond Audran, the popular composer of “La Mascotte,” 
is at work on a new “ lyrical comedy” for the Opéra Comique. The 
composition will bear the title of “ Folie,” and the libretto 1s supplied 
by M. Louis Gallet. 

The Belgian singer, M. Emile Blauwaert, has been decorated, at 
the hands of the Grand Duke of Saxe-Meiningen, with the Grand 
Cross of the Order of Merit. 

As a fitting pendant to this merited honour, it is announced that 
M. Charles Oberthur, the harpist, has been created a Chevalier of the 
Order of Leopold. 

The famous viol of Francis 1. which formed so interesting a 
figure in the recent Brussels Exhibition, has been purchased by the 
Belgian Government for the collection of ancient instruments in the 
Royal Conservatoire of Brussels. 

Neary twelve thousand applications for seats were received by 
the management of the Paris Opéra for the first four performances of 
“Roméo et Juliette.” The actual number of seats at disposal was 
barely four thousand. 





Wert Week's Concerts. 


SATURDAY, 5. (This Day). 

Morning Ballad Concert ..........ssssssesseseserereeseeseeseeseeente James's Hall 3 
Mr. Cuthbert Befton’s Recital... .. ..0ccrcossecncscccesecsscevess Steinway Hall 3 

Monpay, 7. 
Monday Popular Concert..........ssssssseseesescerseeeeeeeesseseeote James's Hall 
TuEspaAy, 8. 
Biddame Patti's Concert ........cscccscsssacscepsdeonesdocenes Royal Albert Hall 8 
Howemitng Concert ccoseecssscsscsecscsctscosvescccesccnacces Shoreditch Town Hall 8 


WEDNESDAY, 9. 


8.30 


Miss Damian’s Concert .........+. os esesee..-Prince’s Hall $ 


O COMPOSERS,— RIDGEWAY and CO., Music Publishers 
10, Argyll Street, W. undertake the REVISING. PRINTING. and 
PUBLISHING of Musical Works upon exceptionally low terms. The finest 
work in the trade. Estimates upon receipt of MSS. ImrorTantT.—Composers’ 
Works included im Catalogue and introduced without extra charge. 


ROECKEL’S PATENT PAMPHONIA, 


Model Music Staff with Movable Lines, for teaching rap‘dly the 
three clefs and general notation. 
Particulars and ‘Testimonials post free. 











Messrs. CHAPPELL & CO., 50, New Bonp Street, London, W. 
AND ALL MUSICSELLERS' 


Publisbers’ Announcements. 


EW PART SONGS-FOR S.A.T.B. 
By W. W. PEARSON. 


*Tis Morn ! (Edwin Oxenford)... oe Ss Ree. 
The Oyster Dredgers oe obs oe ne nd 2d. 
Welcome, young Spring ... wan po saa ooo 2d, 
Off to Sea (Edward Oxenford) ... nen a a 4d, 
HUMOROUS PART SONGS. 
Three Doughtie Men (3oth thousand) ... eve ee 3d. 
Three Children Sliding (6th thousand) ... ane «it 3d. 
A Ryghte Merrie Geste ... <a Hes one oe = 4d. 
The Snow-white Doe (iust published) ... ce PS 4d. 
Ben Bowlegs (Edward Oxenford} ae a oes 3d. 
The Carrion Crow ... a av ais ove coo * 9d, 
London: NOVELLO, EWER & CO., 1, Berners Street, W. © 





VIOLIN TUTOR. 
RACTICAL VIOLIN SCHOOL, for Home Students. 


A Practical Book of Instructions and Exercises in 
Violin Playing, for the use of Amateurs, Self-learners, 
Teachers and others. By J. M. FLEMING. 1 vol, demy 
4to, cloth gilt, price 7s. 6d.; also in monthiy parts, 74. 
“Can be heartily recommended to students who wish to 
lay a solid foundation for good and artistic playing,”— 
Musical Standard. ; 

London : L. UpcotT GILL, 170, Strand, W.C. 





THE ART OF SINGING. 





New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE, 


By T. WALLWORTH. 
A Method as used by the Author in the Royal Academy of Music, and upen which he has 
cultivated the yoices of his Pupils, Madame Alwina Valleria, Mr. Iver M’Kay, and other suc- 


cessful Vocalists. 
Full Music Size, price 7s. 
London: HAMMOND & CO. (late JuLtien), 5, Vigo Street; and of the Author, at his 
residence, 27, Harley Street, 


THE VOICE. 


A Complete Explanation of the Throat and its Functions in Breathing and in 
the Production of Voice, will be found in 


‘“ ELOCUTION, VOICE, & GESTURE.”’ 


By RUPERT GARRY (Editor of ‘*Garry’s FLOCUTIONIST”). 
Remedies for the Cure of [loarseness, Sore Throat, etc. 
7TH THOUSAND. Post FREE, Is. 24d. 
London: Bemrose, 23, Old Bailey, F.C. ; and of the Author, at his residence, 49, 
Torrington Square, W.C. 
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IN SIX GRADES, 
Price Two Shillings each. 
Under the Sanction and Approval of the Rev. Sir FREDERICK A. GORE 
OusELEY, Bart., M.A., Mus. Doc., and of Sir G. A. MACFARREN, Mus. Doc. 


THE MUSICIAN: 
A GUIDE FOR PIANOFORTE STUDENTS, 
By RIDLEY PRENTICE, 
ConTAINS ANALYSES OF WELL-KNOWN PIECES PROGRESSIVELY ARRANGED, 


ENABLING THE [PUPIL TO UNITE A StupDy oF MusicaL ForM WITH THE 


ORDINARY PIANOFORTE PRACTICE, 


Saturday Review.—“‘ We are far from suggesting that there is any 
road for acquiring technical knowledge, bu’ we are quite certain Mr. 


5 


Prentice’s road is in every way the pleasantes:'that has yet been laid before any 
pianoforte student.” 


Academy.—*' A knowledge of form is imparted in simple and pleasant Jan- 
We heartily commend it to all who ie to paar seta satisfactorily 


“Graphic ie iano the dable purpose of helping the pianoforte ) 
ween it! auda u ° i 
student to understand and enjoy beautiful rth 
School Board “panes gy ste book fon span, teachers.” its : 
Review.—'‘‘ Mr. Ri rentice has newly developed an important 
ected branch of the teacher's duties.” ¢ 
usical Record.—‘*No more valuable work of ‘the kind is in 


W. SWANN SONNENSCHEIN and CO., Paternoster SQUARE; 
And all Book and Music Sellers. 














JANUARY 5, 1889] 


THE MUSICAL WORLD, 9 




















MISS ANNIE DWELLEY. 


Miss ANNIE DWELLEY, the contralto, who forms the subject of our portrait this week, was born at Devon- 
port, but spent most of her early life in Plymouth. She received her first musical education under the late Mr. 
Frederic N. Lohr, and after a few years came to London to study at the Royal Academy of Music, her teacher 


being Mr. A. D. Duvivier. 


Brahms Silver Medal, and in 1885 received the Certificate of Merit. 


Commendation for sight-singing. 


Her appearance in the part of “Jeanne” in Mr. German’s opera, “The Two Poets,” was amongst 


Miss Dwelley progressed so steadily that both in 1883 and 1884 she won the 


In the same year she was also awarded the 


her 


earliest successes, which went far to establish her reputation as an earnest and capabie artist. 








MUSIC IN ITALY. 


[FROM OUR SFECIAL CORRESPONDENT. | 
If Browning be right in the verse quoted in the interesting paper 
that appeared in the “Musical World,” 15th December, surely he 
must be interested in the utterances of many a solitary worker in 
many a land, and if 


‘* There is no truer truth obtainable, 
By man than comes from music,” 


surely some truths must: occasionally be enunciated in Italy, where 
composers are legion. True, all composers may not be musicians 
in the deepest sense of the word, but we may give them credit for 
the courageous attempts they make to express in musical sounds all 
“things in heaven and earth.” I related in my last letter how suc- 
cess had attended Franchetti’s “ Asrael,” (which, by the way, is to be 
given shortly at Milan), of which Ricordi has published a “ spartita,” 
remarkable for its artistic elegance. 

Catalani, ‘the writer of “ Edmea,” “ Loreley,” &c., is at work ona 
libretto of TIllico’s, called “La Wally.” ‘“Cimbelino,” by Van 





ty 
aM 
oy 
5 
2 











Westertrout is to be given at Milan, where also will be heard 
Remondi’s “ Lamberto Malatesta.” 

At Rome the Queen was present at the first representation of 
Samara’s “ Medgé,” at the Costanzi, whose impresario must be a 
phoenix indeed, if he perform all he has promised in the coming 
Carnival season; to wit, “ William Tell,” with Camagno, the famous 
tenor, Massenet’s “ Cid,” Lalo’s “ Re d’Is ”—“ il Conte di Gleichen,” 
Berlioz’s ‘“‘ Didone abbandonata,” “ Puritani,” ‘“ Maria di Rohan,” 
“ Orfeo” (Giuck’s masterpiece having been received with the greatest 
enthusiasm, splendidly rendered as it was by Frau Hastreiter, and the 
youthful pupil of Signora Carignani Boccabadati, Signorina Petti- 
giani), “ Medgé,” “ Sonnambula,” and “ Barbiere,” eleven operas in all 
Cagnone’s “‘ Francescada Rimini” met with a better reception at. 
Milan than at Turin, a result probably due to better interpretation on 
the part of the singers. 

At Milan, too, at the concert of the Quartet Society, Sgambati 
played his “ Epitalamio,” written for the Duke of Aosta’s wedding. 
The composer is already favourably known in London by the sym- 
phony which was performed at the Philharmonic. In the “ Epita- 
lamio” the parts specially admired are the #offerno, the festa popu- 
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lare, and the ridda dei fanciulli. Apropos of that same wedding, in 
a paragraph commenting on musical criticism in the November 
number of the “ Musical Times” it was said that some of the 
London dailies announced that a wedding march was played 
“founded on that of Mendelssuhn.” What was played by the six- 
teen bands united for the occasion in the vast Piazza Vittorio Emma- 
nuele was an “Inno Nuziale” by A. Ploner, followed by the well- 
known March from the “ Prophéte.” The first did not remind us in 
the least of Mendelssohn’s composition ; the effect of the second was 
splendid, and highly appreciated by the enormous crowd, though we 
fancy the Royal party were only too glad when it was over to descend 
from the flower-basket under the handle of which they were perched. 
A comical idea this, whoever originated it, of grouping eighteen 
Royal personages in a basket, with a large captive balloon covered 
with roses suspended above them ! 

But we are forgetting the new works presented to the public of 
late. At Ferrara “ Notti Romane” was given, Signora Passari mak- 
ing a decided success as Dafne. At Faenza a cantata—a comic can- 
tata it might be called—‘“ Il Saggio,” composed by Solfradini, has 
achieved a decided success. At Turin, at the Alfieri, ‘“‘ Frutto Proi- 
bito,” by Luigi Ricci, was greatly applauded, as was the ‘‘ Gran Bia,” 
called a dizzaria Spagnuola. In the same town, at the Carrignano, 
““Nerone,” by Rasori, failed ; at the Vittoria Emmanuele, 
Petrella’s ‘“ Promessi Sposi” had a run, after “Fra Diavolo” 
and the “ Sonnambula.” A blind violinist, Ellena, made a hit at the 
same theatre where, “in happier days,” the Popular Concerts 
used to be held. Speaking of concerts, we must not omit to mention 
one given chiefly by amateurs, for the benefit of the Night Refuge, at the 
studio of thesculptor, Della Vedova. Aftera masterly rendering of Liszt’s 
Canzone and Tarantella, by Sig. Galbuzzi, and of a Fantaisie of De 
Beriot’s, on the violin, by Sig. Lorini; Miss Helen Biletta, the 
daughter of Cav. Biletta, whose name must still be familiar to 


Londoners, sang most charmingly Costa’s delicate “‘Ideale,” and | 
To the unanimous encore | 


Denza’s impassioned “Si tu m’aimais.” 
which her exquisite delivery of the last song evoked, the singer 
responded by giving the popular ‘‘ Habanera” from Carmen, with an 
expression and spirit that showed that in such a labour of love as the 
training of so sympathetic a voice must have been the maestro had 
not lost his cunning, nor the talent that gained him his well earned 
reputation. A solo for harp followed, a Romanza and Serenata for 
cello, by Sig. Forneris, and the concert concluded with a Fantasia for 
four zithers, and a Harmoniflute. 
some time since, a prize was offered for a comic libretto ; it was won 
by Ugo Theres, with a “Tazza da the” in two acts ; Sig. Scarano, 


of Naples, set it to music, and it seems to be generally agreed that | 
| they ; the melody is dealt with in the most varied and ingenious ways, 


the music was far superior to the words or the plot ; indeed so very 
diluted was the comicality that it might be more appropriately called 
a tazza di the—a cup of tea—a very weak one too—than a fazza da 
the—a tea cup. ‘The scenery was charming, the dresses splendid— 
real Chinese. So the whole went off brilliantly enough, and we are 
all hoping to hear more of Scarano and his music. 
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PROVINCIAL. 


MANCHESTER, December 31. 

Perhaps the chief interest in Sir Charles Hallé’s tenth concert 
(December 27) centred in the appearance of Miss MacIntyre. A 
fortnight ago we mentioned the remarkable success which this young 
artist achieved by her operatic déu¢ here ; on the present occasion 
she was stil!, in a sense, a débutante, for it was her first appearance in 
Manchester on the concert platform. It is only rarely that we have 
seen so deep an impression made upon an audience as that created 
by Miss MacIntyre on Thursday last. After Meyerbeer’s “ Addio, 
rive del Tago” she received a hearty recall ; while Boito’s “ L’altra 
notte” (“‘ Mefistofele”) and Wekerlin’s indifferent “ Adieu bonheur” 
aroused an enthusiasm which in each case an encore alone could 
satisfy. In our opinion, the verdict of the audience was an entirely 
just one, and we believe that in Miss MacIntyre an artist of the 
highest importance has appeared. Her voice is one of great power, 
especially in the upper and middle registers; its quality is broad 
and massive, and at the same time so susceptible of sympathetic 
modulation, as to indicate its perfect fitness for the noblest forms of 
dramatic expression. The one weak spot in it is the lowest portion 





At the Turin Circolo degli Artisti, | 











of the “ thin” register ; her “thick ” register is admirable. But when 
she produces notes proper to the latter by means of the “thin ” regis- 
ter the relative weakness of these, and their deficiency in carrying 
power, point to the necessity of a careful further development of this 
part of her voice. With regard to vocalisation, Miss MacIntyre is, in 
many respects, excellent. There are, however, one or two matters to 
which she would do well to attend: one of these is her breathing, 
which, on more than one occasion, seemed to be managed rather 
injudiciously ; another is her enunciation, which is often somewhat 
indistinct. In addition Miss McIntyre appears, so far as we have 
heard her, to be in some danger of lapsing into a mannerism with 
regard to her use of the trill—commencing it favo, then a sudden 
transition to forte, finally returning to gzano. This in itself is un- 
doubtedly very effective, but after all it is only one of many modi- 
fications, and certainly in Boito’s ‘‘ L’Altra Notte” we think that a 
simple crescendo would better express the revulsion of feeling in the 
poor, mindless Marguerite fron. her momentary forgetfulness to her 
despairing cry for pity, But when, setting aside technique, we come 
to consider Miss Macintyre’s artistic capacity, we have nothing but 
praise to offer. Here we have to do with no merely formal interpreter 
of songs, but with a personality which is distinctly creative. At the 
same time the earnestness and truth of her dramatic feeling are such 
as to enable her to completely submerge this personality while sing- 
ing, so that in spite of her undemonstrative manner, we feel that she 
is vibrating with the emotions she depicts; and this no doubt has 
much to do with the enthusiasm which she aroused on Thursday 
last. Many artists would be well content with the success which 
Miss Macintyre has already attained ; but the earnestness which is so 
fine a feature of her singing gives the fullest assurance that she will 
not rest here. Miss Macintyre would probably admit, with even 


| strongér conviction than we assert, that she has still more 


conquer—but the possibilities open to her 
are so great that we ourselves cannot doubt as to which 
way her choice will lie. Sir Charles Hallé as the solo 
pianist gave Saint-Saéns’ interesting and unconventional concerto 
(G minor) with an amount of é/an for which we were hardly prepared. 
But his old enemy ¢emfo rubato got the mastery-of him more than 
once during the first movement, while the concluding /zes/o suffered 
on account of the enormous pace at which it was taken. Beethoven’s 
Sonata in E flat (Op. 29) was, however, played in a manner which 
probably few living pianists could rival. The orchestral selections 
were very good, but we must confine ourselves to the only novelty, 
Dvorak’s variations on an original air (Op. 78). The delightful 
manner in which this composer always treats his themes led us to 
expect that these variations would be no common ones. Norare 


kingdoms to 


secondary melodies sometimes appearing on the harmonies of the 
original ; the changes of rhythm are marvellous, and the different keys 
are utilised with an artistic regard for the avoidance of monotony. 
The finale is extremely good, and forms a worthy conclusion to an 
admirable composition. Its only deficiency is one which to our mind 
few variations are free from, namely, that it is for the most part 
merely an interesting series of ingenuities, and gives few hints of 
those unspeakable messages of which all true composers are the 
apostles. 
BIRMINGHAM, December 31. 

During the year which, in a few hours, will have passed away, 
we have had much music, which has reached all grades and standards 
of excellence ; we have attentively listened to new works by our most 
talented and gifted musicians, and we have learned lessons worth re- 
membering. Let us state that musical culture in our city (for we 
are now fully fledged citizens) has made vast progress, and our musical 
amateurs can distinguish between a symphony and a medley, which 
only a few years ago was a doubtful matter. Our premier Choral 
Society gave their last concert on Boxing night, when Handel’s 
oratorio, the “Messiah” was performed before a densly packed 
audience ; an audience principally composed of the Black Country 
people, who listened with breathless silence and religious fervour, 
to one of the finest renderings of the great ‘“‘Epic” we have 
ever heard, at least as regards the choral department. The voices 
of the large number of choristers were superbly fresh and 
vigorous and their attack from the first number tothe last was 
admirably precise, and the ensemble was perfect.. Indeed, th 


1e choruses 
were by far finer and more nearly perfect than at the “Messiah” 
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pertormance at our last Festival. The chorus-master and conductor, 
Mr. Stockley, was in his true element, and evidently relished every 
note ; nor could he fail to be delighted with the enthusiastic recep- 
tion accorded to him. The orchestra, led by Messrs. F. Ward and 
Abbott, played magnificently all throughout, but then they know 
their “ Messiah ”—:omme leurs poches. The principals, who included 
Mrs. Hutchinson, Miss Dew, Mr. Charles Banks, and Mr. Henry 
Pope, also did their best and materially contributed towards achieving 
success. Mrs. Hutchinson seemed to us in better voice than she 
appeared to be twelve months ago in the same music, and sang most 
expressively the whole of the soprano solos. The contralto, Miss 
Dews, made her first appearance here in oratorio, and gained much 
favour by her fine declamation and purity of voice. Mr. Banks, the 
favourite Birmingham tenor, was of course the recipient of a perfect 
storm of applause after his “Comfort ye,” and the air following, as 
also after “Thou shalt break them.” Mr. Henry Pope sang better 
than we have ever heard him before. The organ accompaniments 
were given by Mr. Perkins, the Town Hall organist. 

A goodly number of Birmingham professional musicians will 
attend the conference of the National Society of Professional 
Musicians at Cambridge this week. A string quartet, by Dr. Wareing, 
a young local musician, will be played at one of the concerts ; and 
Madame Oscar Pollack will sing Dr. Hill’s scena, “The Hebrew 
Mother,” at the Invitation Concert at the Hall of King’s College on 
Thursday evening. 


GLasGow, January 1, 1889. 

The third Subscription Concert (orchestral) took place on 
Thursday evening last, 27th ult., the hall being well filled. The 
programme opened with Beethoven’s “Leonora” overture, No. 2, 
after which Dr. Mackenzies’ ‘“ Benedictus” for Violins and 
Orchestra, was charmingly rendered, this being its first performance 
in Scotland. The programme also included ballet airs from “ La 
Reine de Saba” (1st Suite) (Gounod), and Brahms'’s “Symphony No. 
2 in D,” the last performance of which was given by the G.C.U. 10 
years back. Mdlle. Janotha was the solo pianist, and gave a magni 
ficent interpretation of Mendelssohn’s Concerto for Pianoforte and 
Orchestra, No. 1, in G minor. The vocalist was Mr. Andrew Black, 
who although still suffering from the effects of his recent indisposi- 
tion, gave most satisfactory renderings of two of Gounod’s songs (a) 
aria “ Sorgete” (muometto secondo); (4) “The Valley.” Mr. Manns 
was the conductor. 

The 22nd annual performance of Handel’s great oratorio “‘ The 
Messiah,” took place this morning at the fourth Subscription Choral 
Corcert. The capacity of St. Andrews’ Hall was severely taxed by 
the numbers present. The solos were effectively rendered by 
Mesdames Clara Sarauell, Belle Cole, Messrs. Jno. Probert and 
Robert Grice. Mr. Joseph Bradley conducted carefully, while Mr. 
Thomas Berry presided at the organ with his accustomed skill. The 
usual Popular Concert wtll be given to-night, at which Schubert’s 
“unfinished” Symphony will be performed. The vocalists are Madame 
Belle Cole, and Mr. Andrew Black. Mr. Augustus Manns will 
conduct. 





EDINBURGH, Jan. 1, 1889. 

During the week or ten days that immediately precede and follow 
Christmas we are accustomed in this city to experience, musically, a 
touch of the “dull season.” This year, however, the tedium of stag- 
nation has to some extent been relieved by a three weeks’ visit from 
Mr. D’Oyley Carte’s “ Yeomen of the Guard” company, immediately 
followed by a similar but less prolonged one from the Carl Rosa 
Light Opera Company, which opened with Planquette and Farnie’s 
opera comique, “Paul Jones,” at the Lyceum Theatre last night 
before an unusually well-filled house. 

Considering the many rival attractions at this time of year, the 
large audiences which the Sullivan-Gilbert opera continuously drew 
during its stay would seem to be not only a fair criterion of the favour 
with which the work has been received on its production here by 
Scottish amateurs, but a more or less certain testimony also to the 
existencé of a healthy discrimination in musical matters north of the 
Tweed. Miss Cockburn’s assumption of “ Elsie Maynard,” which was 
highly appreciated, and Messrs. Thorne and Fisher’s appearance in 
those of “Point” and “Shadbolt” were without question the most con- 
spicuous points of excellence in the representation of the work ; nor 








did they fail to receive due recognition from the audience at each 
performance. R 
The goodwill and evident satisfaction with which “ Paul Jones 
was received on the occasion of its production here last night was, 
having due regard to the class of musical effort to which the work 
belongs, by no means unmerited, and may not unreasonably be taken 
as a pretty sure earnest of its success and popularity when it shall 
have found its way to London. The staging of the piece is quite 
remarkable, in respect to the complete, not to say lavish, manner 
in which every department has been attended to; but more 
especially that of the costumes. As the work has already 
had a short run in Liverpool, and has been referred to in 
these columns by your correspondent there, it is unnecessary 
again to enter into detail, either as regards the music or 
plot. It will be enough to say generally, that the impression here 
seemed to be that although when it really does. ‘come in,” the fun 
is both funny and sufficient, we are kept waiting a little too long for 
it ina professedly comic opera. The first act is unquestionably dull, 
and were some of the fooling which enlivens the second and third, 
judiciously transferred to the first, or, better still, some entirely 
new points introduced, the work as a whole would certainly 
gain in attractiveness. The cast, as it at present stands, is good all 
round ; but the chief praise is distinctly due to Miss D’Arville, not 
only on account on account of her piquant acting, but also for her 
sympathetic vocalization, in the part of “ Yvonne,” and to Messrs. 
Wainwright and Hunt for their very clever and really amusing inter- 
pretation of those of “ Bouillabaise ” and “ Petit Pierre” respectively. 
There were several encores and recalls during the evening, and at the 
close of the performance, the whole of the principal characters were 
twice summoned before the curtain. The opera will be repeated each 
night during the week. 


——_— — 


NEWCASTLE-ON-TYNE, Jan. I. 

An interesting concert was given here on Tuesday last in con- 
nection with the Chamber Music Society, when the following attractive 
programme was performed :—Quartet in A minor, Op. 29, for two 
Violins, Viola, and Violoncello, Schubert, Misses Shinner, Stone, 
Gates, and Hemmings. Song, “ Maid of Athens,” Gounod, Mr. D. 
Price. Solo, Violin, “ Gartenmelodie,” “ Am Springbrunnen,” Schu- 
mann, Miss Emily Shinner. Song, “ Revenge! Timotheus cries,” 
Handel, Mr. D. Price. Solo, Viola, “ Romance in F,” F. Ries, Miss 
Cecilia Gates. Quartet in E minor, Op. 44, for two Violins, Viola, 
and Violoncello, Mendelssohn, Misses Shinner, Stone, Gates, and 
Hemmings. Song, “Near Thee,” Raff, Mr. D. Price. Solo, Violon- 
cello, ‘‘ Melodie,” Massenet, “ Spanish Dance,” Popper, Miss Florence 
Hemmings. Duet, Violins, “ Larghetto and Rondo Vivace,” in D 
Op. 67, Sophr, Misses Shinner and Stone. At the pianoforte, Miss 
Myra Jerningham and Mr. J. M. Preston. Although all the per- 
formers were entirely satisfactory, a word of special praise should be 
given to Mr. Daniel Price, a young baritone whose earnestness, added 
as it is to vocal capabilities of a high order, should quickly give him 
a high position. 





Concerts. 
ROYAL COLLEGE OF MUSIC. 


This was the interesting scheme of the final concert of the term, 
on the 21st ult. : — 


Overture in C, Op. 115, ‘* Namensfeier ” Beethoven. 
Aria “‘ Gia risuonar d’intorno” “ Ezio” a Handel. 
SAMUEL Musson (8). 

Pianoforte Concerto, Op. 54 Apo EIT SETH, Schumann. 

POLYXENA FLETCHER (S). 

Overture ‘‘ William Tell ” Rossini. 

Recit. and Air “Orpheus” kee Gluck. 
SARAH Berry (S). 

Violin Concerto Mendelssohn, 


be JASPER SutcuirFe (S). 
Waltz ‘‘Geschicte aus dem Wiener Wald” .., _ «.. leone Strauss. 
Polka ‘* Miillerklapperl” .. je ae oseph Strauss, 


Conductor—Proressor C. V. STANFORD, 
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Miss Fletcher’s performance of Schumann’s work was, technically, 
very good indeed; and with regard to higher matters, could certainly 
not be complained of as wanting in spirit. But Miss Fletcher 
(who played without book) was not e# rapport with the composer. 
Had she been dealing with Mendelssohn’s “G Minor,” the style 
adopted would have been admirably in keeping; but the dreamy, 


and, so to speak, confidential utterances of Schumann need very | 
| he has, and yet he ought to. 


different treatment. Shortcomings, naturally expected where students 
are concerned, become inevitable when works are selected without 
regard to the individuality of their exponents. Mr. Sutcliffe gave a 
correct but singularly cold and unpoetical reading of Mendelssohn's 
Concerto—his phrasing, too, was very elementary. The orchestral 
accompaniments were played with much taste and refinement ; and 
indeed the band throughout gave cause for the liveliest satisfaction, 
except when the trombones forget to “temper the wind.” We'would 
suggest that in future these three gentlemen (who are not students) 
should be enclosed in a box. The effect of their combined efforts in 
the “storm” passage of the “Tell” overture was physically painful 
to more than one listener. That no Symphony was included was 
regrettable; but we cannot at all sympathise with those who expressed 
their disapproval of the two last items of the programme\by sounds 


of a kind then heard in Alexandra House for the first time. The | 


Waltz and Polka are excellent specimens of the genre, and that that 
genre is admissible at Christmas time, at a concert given by young 
folks to their friends none but pedants will deny. Both vocalists 
acquitted themselves well, but Miss Berry’s song would have been 
none the worse for greater variety of expression. 





CHRISTMAS ENTERTAINMENT. 


St. Joun’s Hospirat.—An excellent Christmas entertainment 
was given, last Saturday evening, to the patients of St. John’s 
Hospital for Diseases of the Skin, Leicester Square. Among the 
best items were songs by Mr. Furneaux Cook, Miss’ Florence 
Hoskins, and Miss Ethel Bevan, a duet for harp and piano by Mrs. 
and Miss Mercier, two concertina solos by Capt. J. C. Bird, and two 
clever and amusing musical sketches by Mr. Conway Thornton. 








AMERICAN CRITICISM. 


The “Musical Matters” column of the “Boston Traveller” 
is always worth reading. Mr. G. H. Wilson, who writes it, has a 
ready wit ard fluent pen. Very little escapes him, and his criticisms 
are singularly free from bias or narrowness of any kind. The follow- 
ing remarks of his from a recent number will bear reprinting :— 

“One of the faults of the times in daily newspaper criticism of 
important musical happenings is the haste with which it is accomp- 
lished and its consequent ephemeral character. The writer who can 
finish a report of a new cantata of Dvorak’s or an opera by Goldmark 
without previous study of the music or acquaintance with the work 
in any way, a couple of hours after hearing it, and in season for the 
regular morning edition of his paper, though in accord with the 
progressive spirit of the age and its enterprise. possesses astonishing 
and extraordinary acumen if what he writes be really criticism. 
What is accepted as criticism is produced under just these circum- 
stances, and is the rule and not the exception in the large cities of 
the United States. The papers published in the afternoon, prepared 
usually under more natural conditions, have the advantage of an 
intervening twelve hours between a performance and its review, 
which should give to them a better quality of statement and a higher 
critical value; but even here, where, as is often the case, the critic 
is a somewhat divided perscnality during the wakeful hours of the 
day, the custom of postponing the review until the conditions of its 
writing shall be more nearly perfect and its worth consequently 
enbanced, is rarely followed; to get it in along with the other wews 
of the day is the rule. The writer believes this custom of the daily 
press Of treating musical criticism as news, and of clearing the decks 
of copy every twenty-four hours, to be a serious drawback to its growth 
in the United States, while it also encourages a large body of readers 
to treat the musical column with the same skip-a-sentence, 
time-for-the-train regard which accompanies their perusal of the daily 











record of casualties or the doings of a city government Will the 
person who believes that music is more than the smiling consort of 
dancing, or the friendly inspirer of a good cigar (no allusion to the 
Promenade Concerts is intended), undertake to say that he has 
always had that respect for what he reads concerning it in the daily 
papers that he has for their book reviews or any of their features of 
special work which are deliberative, not routine? It is unlikely that 
The subject of music is as serious and 


| as worthy as literature or painting, and he surely does not expect 





a review of the latest new book while the preface page 
is still damp, or that Ruskin will telegraph an estimate of the 
newest success at the Royal Academy ten seconds after it is hung? 
The weekly papers have the advantage in this matter and it is their 
own fault if their influence is not lasting; but as the interests and 
enthusiasms of the writer are all with the daily, he bespeaks a sym- 
pathetic response to the foregoing from the reader of the daily. 

We who live in a country without musical ancestry or traditions, 
that is working ‘from an infant state through the agency of liberal 
acquaintance with the great German writers, their lighter but as 
methodical neigubours of Fiance tue unique Bohemian guild and 


| both the old and new English, to a school which shall be our own, 


which shall be founded upon a basis of knowledge, would do well to 


| practise for a time old-world methods and form our musical literature 


less hastily. Where but in the newspaper is it being developed ? 
The musical journals of the period do not reach, in numbers, the 
amateur of this country. Perhaps the time is net ripe for the 
establishment of a journal which shall hold toward music the place 
that the North American or the Critic has in literature ; meanwhile, 
the daily must continue as manifold as formerly, but it should alter 
classifications. If it alone is read by the student who seeks to learn 
technieally of the latest symphony ; by another who cares only for 
‘the way the symphony was performed ; by another who puts his all 
into opera and wants an opinion—these, its constituency, should be 
the first to see the benefit that will accrue from deliberate and mature 
criticism, and be willing to wait for it and allow it to supplant what, 
under present circumstances, is often effervescent, often erroneous 
and ill-consider.d. The leading writers on music of London, of 
Berlin, of Vienna, are judicious and helpful critics because their 
elbows are not guarded by the wiry minion of the composing room 
nor their thoughts hurried by the exigencies of the city editor.” 





Coming Events. 


Notices for insertion in this column should reach the office 
of the “MUSICAL WORLD,” not later than Wednesday 
mid-day. 


Among the artists who have generously promised their aid at the 
concert which will. be given by Mr. Sims Reeves at St. James’s 
Hall on Jan. 21, in aid of the fund now being raised on behalf of the 
sisters of the late John Leech, are Madame Antoinette Sterling, Miss 
Florence Hoskins, Miss Alice Whitacre, Mdlle, Antoinette Trebelli, 
Mr. Lloyd and Mr. Santley. 

Mr. W. de Manby Sergison announces a series of ten concerts, 
commencing on January 17, to be given at his residence, 62, 
Warwick Square. re 7 oe: 

Haydn’s oratorio, “The Seasons,” ‘will ‘be given at’ the Shore- 
ditch Town Hall on Jan. 14, by the Hackney oral Association. 

The Sunderland Philharmonic arti * perform the “Golden 
Legend” on January 29. The composer has been asked to-conduct. 

The programme of Otto Hegner’s first recital at St. James’s Hall 
on January 28, will include Bach’s “ Partita” in B major, and 
Beethoven’s Sonata, Op. 53. 


“ 








THE ROYAL COLLEGE OF MUSIC SCHOLARSHIPS. 
Mr. J. Spencer Curwen has addressed the following letter to the 
“Times” on the subject of scholarships at the Royal. ¢ e. of 
Music :— . 
TO THE EDITOR OF THE TIMES. 
Sirn,—I venture to express one hope in regard to. the free 
cholarships at the Royal College of Music, for which Sir George 
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It is the 


Grove has recently pleaded so eloquently in your columns. 
hope that in awarding them next March the authorities will see to it 
that none are given to candidates who are able to pay for their 


instruction. I feel an interest in this point, not only as president of 
the largest popular musical organisation in the world, but as having 
tor some years past organised musical examinations and competitions 
for amateurs of all classes in this neighbourhood, which have been 
entered by more than a thousand persons. This local experience, 
together with my frequent travels up and down the country on 
musical duty, has enabled me to see what a vast amount of musical 
talent lies idle for want of training. I agree with Sir Morell 
Mackenzie's statement in his recent lecture at Edinburgh—that 
there is plenty of raw material, which only needs cultivation. This 
is especially true as regards singers, who are really more wanted at 
the present time than players, at least than pianists. 

Ever since the Royal College was established I have been an 
honorary local examiner for this district, my duties being to aid in 
sifting candidates for the final examination. We have held two or 
three examinations, but only one candidate of those we have sent up 
during the whole period has succeeded in getting a scholarship. 
The father of this candidate was well able to pay for her teaching. 
She has now left the College, but has no object in seriously following 
up her profession, and is doing next to nothing in public. 

On the other hand, about two years ago, when he held the last 
examination, a servant girl with a remarkably rich contralto voice 
presented herself. She knew not a note of music, but sang a song 
with a voice that was full of the greatest possibilities. In sending 
her on to the final examination my co-examiners and I appended a 
note expsessing the hope that, considering her position in life, she 
might be excused the fee of one guinea which is charged to all 
candidates who go up to the College. In reply to this suggestion, 
Sir George Grove wrote regretting that the College had no funds 
which would enable him to remit the fee. I believe the girl took no 
more steps in the matter, as she certainly could not afford the 
payment. 

The special purpose of the Royal College, as I understand it, is 
to discover and train talent which would otherwise remain un- 
developed. My contention is that it should adapt its machinery to 
the end, abolish the guinea examination fee, and make each scholar 
prove want of means before election. 


Iam, &c., 
J. SPENCER CURWEN. 
Tonic Sol-fa College, Forest Gate, E., Dec. 24. 








Reviews. 


Messrs. Agate & Co., 300, Regent Street, send us four of a set of 
six “Bagatelles,” for violin and piano, by J. C. Beazly. These pieces 
certainly are “ Bagatelles ” in respect of length and difficulty for both 
performers, but they have unconventional melodies, are very refined 
in treatment, and are well harmonised. The same publishers for- 
ward, “‘ What happened,” by Walter Spinney, “‘The eyes we love,” 
by Ferdinand Doyle, “Ever so long ago,” by Carl Willoughby, 
“‘ Love is a shameless boy,” by C. J. C. Boddington, all bright and 
taking songs of a popular type, demanding but little expressive or 
dramatic power. 

Also the following pianoforte solos—‘‘ La Pompadour” Valse, by 
Leonard Gautier; “ Laena” Danse Egyptienne, by Celian Kottaun ; 
“Les Mousquetaires,” Polka March, by Theo Bonheur. All pleasing 
and easy pieces. 

From Metzler & Co, 42, Great Marlborough Street ; “Time will 
show,” duet, by J. M. Coward; a simple, but very pleasing duet. 
“You ask me why I love,” song, by Lawrence Kellie; Mr. Kellie 
can certainly write very charming love-songs, and the one before us 
is one of the best specimens of his style. 

From Augener & Co., Newgate Street, “Intermezzo al’ Ongarese,” 
by G. Ponsonby Moore ; an unpretentious but pleasing composition 
for a performer of moderate ability. 


TIMELY RESCUE OF A CHILD. 
(From “ The Redcar Gazette.”) 

The following interesting facts regarding the timely rescue of a.child-have just 
been brought to light, and are made public by the father of the little child, Mr. 
W. H. Haw, the well-known baker and grocer, 23, High-street, Redcar. We may 
add that the publishers of this paper, being familiar with the facts, are in a position 
to personally vouch for the entire accuracy of the particulars given. As the inci- 
dent is no doubt of decided importance to parents, we gladly become the medium 
of bringing it to notice of the public :—‘‘ Some little time ago the young daughter 
of Mr. Haw became the victim ofan acute bodily affliction of a rheumatic nature, 
which attacked the arms and legs of the child,so that these became alarmingly 
swollen and painful. Notwithstanding the steps which were taken to relieve 
the little sufferer, her case became so serious that she not only was confined to-her 
bed, but was unable to turn her body from one side to the other. At this critical 
point everything having failed; Mr. Haw remembered having read of a discovery 
which possessed almost magical power to drive away pain. [He procured a bottle, 
and made an application. To his agreeable surprise and satisfaction, the pain and 
swelling began to disappear’ immediately, in twelve hours the child could walk 
across the room, and when only three applications had been made the pain and 
swelling had entirely left her, and she is now quite well. Mr. Haw nS me | 
remarked that a remedy possessing such wonderful power as St. Jacobs Oil, 
is the article used on the child, should be known by every legitimate means,-an-by 
its use, no doubt, untold suffering would be avoided.” 











A Useful Present, 


Wew Registered Reflectors 
TO FIX UPON CANDLES. 


—— 


ND, EFFECIIVE 
SIMPLE AND... TIVE, 

AND CURELY ADJUSTED, 
SH ELDS THE EYE FROM LIGHT. 


RING, 
ANT & STEADY LIGHT. 


THE. EYE, 


>OR Music Reading, whether at the Piano Organ, Violin, 
]: or auy other Instrumental Music Desk, this Reflector 
is invaluable. For the Card-Table, the Reading-Desk, the 
Pulpit, the Dressing-Table, the Nursery, the Dinner-Table, 
the Sick Room, ete., it will be found equally suitable- 


Bo be had of all Bianoforte and Music-sellers. 
PRICE 2s. 6d. THE PAIR: POST FREE 33 STAMPS. 
WHOLESALE: KLEIN & CO., 3, Holborn Viaduct, London, E.C. 











EDWARD IVIMEY, pra-ticat Tatlor & Onttitter, 


RECTORY HOUSE, 2, ST. PETER’S ALLEY, CORNHILL, AND 
24, CULLUM STREET, FENCHURCH STREET. 
ESTABLISHED OVER 100 YEARS, 





GOODS FOR WINTER NOW READY. 
ALBERT. BLUE MELTON, BEAVER AND VICUNA FOR THE NEW 
STYLE OF SAC OVERCOATS, now so amch worn. 

TOURIST AND SHOOTING SUITS, 50s., 55s, 63s, 

DRESS SUITS FROM FINE TWILL ELASTIC, SATIN LINED, 33 Guineas 
SCOTCH TWEEDS & ANGOLA WOOL, TROUSERS from 13/-. a pair, s/. 


EDWARD IVIMEYs Tailor & Outfitter.—Zxcellency with Economy combined. 





ADVANCES 


ARRANGED on LIFE POLICIES, REVERSIONS. ANNUITIES 
SETTLED INCOMES, and every kirid of negotiable SECURITY. 


BILLS DISCOUNTED. 
W:., AUSTIN. & CO. BANK CHAMBERS, 


44, HAMMERSMITH ROAD, KENSINGTON, W. 





Vins de Champagne 


ARTHUR ROEDERER, Reims. 
MAISON FONDEE 1876, 
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DR. STOLBERG'S VOICE LOZENCE. 


For sore throat, hoarseness, and relaxed throat, also for 
improving the voice. 


FOR SINGING AND SPEAKING 


Without fatiguing the voice. Celebrated in every town in 
Europe, India, America and the Colonies. Testimonials 
. from Patti, Trebelli, Patey, Santley, and the most eminent 


medical men. 


Sold in boxes, 1s. 13d. and 2s, 9d_; also in bottles for abroad. 


MUSIC STRINGS—WHOLESALE & RETAIL. 


J. P. GUIVIER & CO, 
Manufacturers and Fmporters of all kinds of Strings 
FOR 


0 j 
VIOLIN, VIOLA, CELLO, DOUBLE BASS, HARP, 
ZITHER, GUITAR, BANJO, 
Have always in STOCK the Largest ASSORTMENT of any House in the World. 








6, GOLDEN SQUARE, W. 


Servants! Servants! Listen to Us. 


AVE your earnings by buying one of our Mob Caps. They 
S are real hand-made lace, wash perfectly, and last for years. 


Price 74d. and 1s. 13d. 





ADDRESS : 


TAMBOUR WORK MANUFACTORY, 42, FOREST ROAD, 


DALSTON, 
Works—CocGESHALL, Essex. 
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the Advertisers’ 
Ad Reference Book, 1,850 
and pil sophy” ot havtiniee ae 
price Sixpence. Appress :—* SELL, LONDON 
ESTABLISHED THREE QUARTERS OF A CENTURY- 
A. §. MALLETT, ALLEN & CO., 
»;CONTRACTORS TO 
HER MAJESTY’S STATIONERY OFFICE, 
Cype Music Printers, 
LITHOGRAPHERS, &c. 
PORTRAITS. | WINDOW BILLS. |} STATIONERY. 
(Special ity.) BOOKS. SHOW CARDS, 
POSTERS. CATALOGUES PLANS, &c., &c. 
-03 & 70, WARDOUR ‘ST., LONDON, W. 
TELEGRAPHIC ApDress—“ ASMAL, LONDON.” 








CASSON’S. 
PATENT 


Organ=Building System. 


EPARATE Pedal Organs for each Manual. Expressive 

and controllable Pedal Basses. Perfect control of all 

Couplers. Reduction of number of Claviers without loss 
of efficiency, &c., &c., See testimonials from 


Mr. W. T. BEST. 
Rev. Sir F. A. GORE OUSELEY, Bart 
Dr. SPARK. 
Dr. J. C. BRIDGE, M.A, 
Dr. E. W. TAYLOR, F.C.O, 
The Late Mr. J. STIMPSON 
Mr. R. BARTHOLOMEW. 
Mr. J. HEYWOOD, Birmingham. 
Mr. G. A. AUDSLEY, F.R.I.B.A 
Mr. A. J. HIPKINS, F.S.A. 

&c., &e, 


Apply to the Secretarp— 


CASSON’S PATENT.ORGAN COMPANY, Limrreo, 


DENBIGH. 


ORGANISTS AND ORGAN STUDENTS. 


You are kindly requested to write for Ainsworth’s ‘“ New Patent Organ Pedal 
Combination List.” Ainsworth’s ‘‘ New Patent” is perfectly unique and may 
be co.nbined easily with any Piano. It is the only one which may be safely 
combined with any Piano without deteriorating the instrument. Having put down 
at my works two engines and machinery of the most desirable kind, I am now 
supplying my goods, at a price which enables every organist and organ student to 
have always ready for use in his Stndio an 


ORGAN PEDAL PIANO. 


AFFORDING PERFECTLY UNIQUE PEDAL PRACTICE. 
34, Sheen Park, Richmond. 
Dear Srr,—I have deferred writing to comment upon your Pedals and 
Action now attached to my pianoforte until I could satisfy myself of their utility 
and efficiency. 1 can now conscientiously say that they more than fulfil all my an- 
ticipations. Although I am no carpenter, aided by your lucid diagram I had 
but little difficulty in attaching them myself, and it is impossible to over-estimate the 
comfort they give to me, or to conceive the saving of time ene experienccs in one’s 
own room.— Believe me, yours truly, 
To Mr, Ainsworth. BURNHAM-HORNER, F.R. Hist. S. 
Dear Six,—It gives me great pleasure to bear testimony to the perfection of 
your invention. I am more than satisfied with your Patent Action and Organ 
Pedals, and consider them worth double the money. Organists and Organ 
student who desire to improve in the Art of Pedalling, which is so essential to a 
good organist, will do well to procure a set. I have seen no Action half so 
effective, and one can sit at the piano and play, ‘‘ Fixed in his everlasting seat,” 
or any other organ music or organ arrangement, with the greatest pleasure. The 
touch of pedals could not be better, and the action is, as you say, ‘* Absolutely free 
from annoyances.” They cannot be too highly recommended, as by their use, 
rapid progress is certain.—Believe me, sincerely yours, I. B, THORNTON, 
Organist, Birstall, Leeds. 
Cologne, July 16th, 1886, 
My Dear Srir,—I have much pleasure in — you that your Pedals have 
given the fullest satisfaction. I have them combi with my practice piano, 
Many of my musical friends who have seen them, as well as my organ pupils, are 
quite delighted with them ; and I must acknowledge that I have never met with 
any Pedals so noiseless and pleasani to play upon as yours. The Action I consider 
durable, and of very good workmanship. Every organist who desires to perfect 
his playing will welcome your invention. I can recommend your goods in every 
respect.— Yours truly, Herr J. RODENKIRCHEN, 
To John Ainsworth, Esq. Organist, The Cathedral, Cologne, Germany. 


TOOLS.—In order to facilitate the attachment, a complete set of tools are sent (four in number 
pre ang iy gpg any B che mye of thane tocle. aad followiog earths 
the directions, ANY ONE can make a really good attachment. 


On receipt of Trade or Professional Card, you will receive List, with Liberal Terms, 
AINSWORTH PATENT ORGAN COMBINATION WORKS, 
BRINSCALL, CHORLEY. — 
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ASCHERBERG PIAN 0< 








“T only perform an act of Jusuce 
when I ascribe my successes to a great 
extent to the excellent Instruments from 
your factory, on which I was favoured 
to, play before the public, Remain 
convinced that I shall at all times and 
everywhere give preference to your 
Pianos over all others, and accept the 
assurance of my unbounded esteem. 


Respectfully, 
VLADIMIR VON PACHMANN.” 





 Ascherberg YWiano Depot, 
“ 211, REGENT STREET, W. 
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